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TON COLLEGE CHAPEL.—There will shortly 
be VACANCIES for CHORISTERS. Duties, Cathedral Ser- | 
vice twice daily, except during the School Holidays. Salaries from | 
£20 to £40 per annum, with free education. There is alsoa VACANCY 
at the College foran ARTICLED PUPIL. Applications should be| 
made to Dr. Charles Maclean, Eton College, Windsor. | 


EREFORD CATHEDRAL.—Two ASSISTANT 

VICARS CHORAL (ALTO and TENOR), are about to be 

APPOINTED. For particulars apply to Messrs. Underwood, Knight 
and Underwood, Chapter Clerk’s Office, Hereford. 


REBLES (BOYS) WANTED at St. Mary’s 


Chapel, Park-street, Grosvenor-square. Stipend according to 
ability. ABply to the Organist after Morning Service. | 


OPRANO WANTED for a West-End Church.! 
Must have a strong voice, and be a good Reader. Two Sunday 
Services, with a Friday “get practice. Salary £16. Address, stating 
r. Holland’s, 1, Sussex-place, Kensington, W. 














a z = 4 | 
ANTED for a Church in South Kensington, two | 
Leading TREBLES (Boys), one ALTO, one TENOR, and 

one BASS. £5 per annum each offered. Apply by letter only to the 
Organist, W. H. Holmes, 1A, Pulross-road, Brixton, S.W. 


LTO WANTED for the Surpliced Choir of St. | 
James's, Paddington. Salary £15. Three Services. Apply by} 
letter to the Choirmaster, Mr. Combe, 17, Westbourne-terrace North, W. | 


WO ALTOS and One BASS are REQUIRED for 
the Surpliced Choir of St. Mary's, Aldermanbury. Service 
Choral. Stipend, Alto £6, Bass £5. Address the Choirmaster. 


LTO, TENOR, and‘ BASS WANTED for Christ 

Church, Bloomsbury. Surpliced Choir. Sunday, morning and 

evening; weekly practice. £10 each. Apply by letter to Mr. H 
Walmsley Little, 89, Mina-road, S.E. 


OUNTER TENOR (Verse) REQUIRED for S. 

Peter's, Bayswater, W. Applications to be made to the Choir 

Committee,under cover to Edwin M. Lott,Organist and Director of the 
Choir, 22, Blenheim-crescent, Kensington-park, W. 


ENOR SINGER WANTED at Hanover Church, 

Regent-street. Anglican Music. Choral Service on Sunday 

omen Apply to the Organist, 8, Canonbury-square, N., or at the 
urch. 


ANTED a TENOR SINGER for All Soul's | 
Church, St. John’s Wood (Morning and Evening Service). | 

Also,a BOY TREBLE. Must bea good Reader. Apply to W. Biggs, | 
Esq., 50, St. John’s Wood-terrace, Regent’s-park. 


ENOR WANTED for Christchurch, Lee Park. 
Surpliced Choir; Choral Service, Sunday morning and evening. 

tice, Friday evening. Ten guineas. Apply to Mr. Ridley Prentice, | 
goa, Wimpole-street, W. 


EREFORD CATHEDRAL.—An Assistant! 

Vicarage Choral (BASS), is now VACANT. Stipend {£100 

er, annum. Apply to Messrs. Underwood, Knight and Underwood, 
hapter Clerk's Office, Hereford. 


LL SOULS’ CHURCH, Langham-place.— 

WANTED BASSES, TENORS, and ALTOS. Apply per- 

sonally to the Choirmaster (Mr. W. F. Fry), on Wednesday and Friday 

evenings at 7 o'clock, at the School, 124, Great Portland-street, W., or 

letter, 6, Markham-square, S.W. Service and Rehearsal on Wed- 
ay evening, and two Services on Sunday. 


OUTHWELL COLLEGIATE CHURCH.—A 
BASS Voice is WANTED for the Choir of the above Church. 

60 per annum. Send testimonials immediately to Cedric 
Bucknall, Esq., Vicar’s-court, Southwell, Notts. 


AMSDEN-STREET CONGREGATIONAL 
CHAPEL, Huddersfield—WANTED an ORGANIST; alsoa 
( OIRMASTER, who can train the Choir, and teach a Singing-Class 
Tonic Sol-faist preferred); or in place of above, one well qualified 
undertake all duties. Address, stating terms, &c., to the Secretary 






































*| ranteed sa'ary £30, which can be increased to £40. 





bi the Choir Committee. 


C)RGANIST WANTED for a Country Church in 


Surrey. Organ by WaLkER; small but good. One manual. 
Two Services on Sunday, and week-day Practice. Salary £40. Address 
by letter only, M. A., 15, Abingdon-villas, Kensington, W. 


AN ORGANIST is REQUIRED for the Parish 
Church of St. Mary, Warwick. Salary £50 per annum as 
ee, and £10 as Choirmaster. Applications should be addressed 
to the Vicar. 


RGANIST and CHOIRMASTER WANTED for 
the Parish Church of Lutterworth, Leicestershire. Must be an 
efficient Choir Trainer, and a consistent Churchman. Three Services 
on Sundays, one on Wednesday evenings, and two on principal Festi- 
vals. Salary £50 per annum. Church recently restored, and prospect 
of new Organ. There is at present no resident Professor of Music or 
Pianoforte Tuner, and a competent Teacher and Tuner would obtain 
practice in the Town and neighbourhood. Applications, with testi- 
monials as to moral character and musical ability, to be addressed to 
the Rev. W. F. Wilkinson, Rectory, Lutterworth. Further informa- 
tion may be obtained from Mr. A. D. Miles, 51, Queen Anne-street, 
Cavendish-square, 


N ORGANIST is REQUIRED as early as pos- 


sible for the Parish Church of Harwich, in Essex. Salary £40. 
Unexceptionable testimonials as to soberness and good character in- 
dispensable. Apply to the Vicar, Harwich, Essex. 


\ X JANTED an ORGANIST for Trinity Congrega- 


tional Chapel, Poplar. Salary £35. Particulars on application 
to Rev. James Chadburn, Trinity Parsonage, Poplar. 


ANTED an ORGANIST for St. Paul’s 

Episcopal Church, Aberdeen. Applications to be lodged with 

Mr. Muill, Advocate, City Buildings, Aberdeen, on or before 1st May 
next.—Aberdeen, 14th April, 1874. 


RGANIST and CHOIRMASTER WANTED for 

the Parish Church of Conway, N. Wales. Good Organ. Gua- 

Good opening for 

Private Tuiticn. English and Welsh Services. Interview required. 
Apply to the Rev. Henry Rees, Vicarage, Conway, N. Wales. 


ANTED an ORGANIST and CHOIRMASTER 

for the Church of St. Mary, Newmarket. Salary £40 to £50, 

according to age and qualifications. There is an excellent opening 

for Private Teaching, &c. Address, stating references, to Rev. Jokn 
Denman, Newmarket, Cambs. 


ANTED an ORGANIST for Ruabon Church, 


and as Private Organist to Sir W. W. Wynn, Bart. For par- 
ticulars apply to O. S. Wynne, Esq., Wynnstay Office, Ruabon. 



































RGANIST.—The Advertiser, who for the last 
four years has officiated as Deputy Organist of the Doncaster 
Parish Church, is desirous of meeting with Sunday duty in London. 
Address D. L., 26, University-street, W. C. 
RGANIST.—A Young Woman, aged 24, having 
been educated at the Asylum for the Blind in St. George’s in 
the Fields, wishes fora SITUATION ina Church or Private Chapel, 
where a simple Service is required. Address Mrs. Suter, Maidenhead, 
Berks. 














RGANIST and CHOIRMASTER.—A Gentleman 
of great experience (educated by an eminent Cathedral Organist), 
desires a RE-ENGAGEMENT in a Town where there is a good 
opening for a Music and Singing Master (Scotland preferred). Most 
satisfactory testimonials. Address X. Y. Z., Savings Bank, Market- 
place, Norwich. 








ANTED by an Old Cathedral Boy, and Pupil of 
an eminent Mus.Doc.,a RE-ENGAGEMENT as ORGANIST 
and CHOIRMASTER. Address Organist, Post-office, Huntingdon. 
CAMBRIDGE B.A. desires an APPOINTMENT 
as ORGANIST in London. Address, stating terms, to D. 
Russell, 5, Thanet-place, Temple-bar. 


N ORGANIST and CHOIRMASTER (Expe- 

rienced) desires a RE-ENGAGEMENT where Tuition can be 

obtained. Good testimonials. Address E. H., Messrs. Novello, Ewer 
and Co., 1, Berners-street, W, 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS JOSEPHINE PULHAM (Soprano) 
(Of the Royal Polytechnic) is open to Engagements for Operettas, 
Concerts, Dinners, &c. 12, Park-street, Greenwich. 


MISS AGNES LARKCOM (Soprano). 
For Oratorios, Concerts, &c., 14, Bedford-street, Reading. 
MISS JULIA RICHARDSON (Mezzo-Soprano), 
R.A.M.,and Pupil of Madame Rudersdorff, desires that all applications 


for Concerts, &c., may be addressed to her residence, 
Palace Walk, The Close, Salisbury. 


MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 
MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 


HENRY C. SANDERS (Baritone), 


(Of S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 


MR. J. T. HUTCHINSON (Baritone), 
(Of St. Andrew’s, Wells-street.) 112, Camden-street, N.W. 
MR. MILES BENNETT (Bass). 

(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W. 
MR. THORNTON WOOD (Bass). 

(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 

MR. HUDSON LISTER (Bass). 

For Oratorios, Concerts, &c., address Cathedral, Manchester. 
S. HOUSTON FLINT (Bass). 


For Oratorios, Concerts, &c., address (till June) The Minster, 
Southwell, Notts. 
























































Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
ai Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


4% R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms ee. 
London: B. illiams, 19, Paternoster-row. 

















M esic ENGRAVED, PRINTED, AND PUB- 


_ LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RUSSELL'S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 
\ Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 

free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


BASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kindof band. Patronised by the army, navy, and rifle corps. 














HARGREAVES’S PROFESSIONAL AND 
CONNOISSEURS’ HARMONIUM. 
(REGISTERED.) 

The following Testimonial from Boyton Smith, Esq., in reference to 
No. 3 of this model, is addressed to all who desire the most satisfactory 
instrument of the Harmonium class ever yet offered to the public;— 

“Dear Sir, 

“The Harmonium I had of you some time since is 
“ The most satisfactory instrument of the class I ever had, 


“The mechanical arrangement 
“Is excellent, and has never been out of order. 


“While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
““T have never tired of it, as I have of other kinds ; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
“* THE PROFESSOR’S HARMONIUM.’ 
“ My Violoncelio stop is the wonder of every one, 
“ So close is the resemblance. 
“Yours faithfully, 


“ Weymouth, 1872.” “Boyton Smits, 





See Testimonials from Dr. H. Leslie and others. 

Another Model, constructed with 2 manuals, surpasses all Harmo- 
niums hitherto constructed, in offering some distinct qualities in voicing 
from the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAN IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 
soundboard: it is the ne plus ultra of Piano construction, excelling all 
others made with wooden bracings, or mixed iron and wood bracings, 
falsely called Iron Frame Pianos. It is especially addressed to all 
those wishing to possess the finest toned Instrument that money can 
purchase. ° 

BOUDOIR GRAND, on the latest American system, cast iron 
frame and bars, three strings, oblique and cross strings, improved 
overstrung scale, called Hargreaves’s American Iron-Frame Cross- 
strings Pianoforte; surpassing all Pianos made on the usual system, 
in quality, quantity, and duration of tone. These three qualities com- 
mand instant recognition as soon as it is touched. Price, in the aboye- 
named length, 110 guineas. 


W. HARGREAVES, Importer of Foreign Pianos, supplies the 
choicest productions of the greatest houses of the capitals of Europe, 
Depét for Steinweg Pianofortes and Pianinos; for Boesendorfer's 
Vienna Exhibition Grands, and the chef d’euvres of Bechstein, Lipp, 
Blithner, and all other Continental houses holding medals from recent 
Exhibitions. 

WILLIAM HARGREAVES, 61, DALE ST., MANCHESTER. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., 10 and 12, Bow-street, Sheffield. 

These Instruments are superior to all other Makers, English rt 
Foreign. 

Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 

These Instruments are manufactured from the very best, well 
seasoned Materials, in double veneered cases, and upon im 
principles, and contain all the latest improvements invented by W. 
Hattersley, and although the cost of their construction is thereby con- 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell their 
Harmoniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 

Books of Designs and above 200 testimonials free by post or upon 
application. 

Special attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having & 
full Organ Tone. 

W. Hattersley and Co., Harmonium Manufacturers, ro and 12, Bow- 
street, Sheffield. Manufactory, Orange Works, Orange-street. 

Estimates and Specifications furnished for Concert Rooms, Churches, 
School Rooms, &c. 











GRATEFUL—COMFORTING. 
s’S Cc O 


P O A 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, a a careful application 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills."—Civil Service Gazette. 

MANUFACTURE oF Cocoa.— We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers 
dietetic articles, at their works in the Euston-road, London.”—See 
Article in Cassell’s Household Guide, 

Made onan with seer | water or milk. 
ach Packet is labelled 
JAMES EPPS and Co., a der Tal CHEMISTS, 
ondon. 
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_Oetzmann, Eavestaff, Allison, Bord, Ziegler, &c. 
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. FOR THE SAFE AND TIDY PRESERVATION OF 
* UNBOUND MUSIC, 


STONE’S PATENT BOXES. 


Size to contain pieces to form an ordinary volume :— 


Cloth lettered .. ee ee ee ee 6s. 
Cloth, elegant, for Drawing Room Table aa 7s. 6d, 
Size to contain Novello’s Music ee ° oe 4s. 6d- 


Sold by all Musicsellers and Stationers, 
HENRY STONE, Patentee and Manufacturer, Banbury. 


& W.SNELL’S IMPROVED HARMONIUMS. 

e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


USIC COPYING and TRANSPOSING executed 
with perspicuity and expedition, by H. Lyncu, Barker’s Library, 
Commerce-road, Wood Green, N. Terms moderate. 


BHO. COPYING, Cheapest System to prepare 


Music. Societies, Choirs, Bandmasters, Organists, and Amateurs 
should use it. Specimen. F.C. Wood, 32, Vincent-sq., Westminster. 


aeroaNs with pedals, for Church or Chamber, 
from 35 guineas. HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas) ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


LERGYMEN, ORGANISTS, and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 

inspect the Register of Second-hand Instruments established by 

Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E.C. Detailed particulars may be obtained on application. 

















BaPOAN for SALE, containing 2 complete rows of 
keys, 13 stops, separate pedal organ; been in use for a short 
time. For particulars apply to E. Maley, Organ Builder, 5a, Wer- 
rington-street, N.W. 


RGAN for SALE or HIRE.—CC, 2 manuals, g 


stops, pedals, 1} octaves.—Apply to W. J. Haywood, Organ 
Builder, 8, Charles-street, Hampstead-road, Nw. : 


SeeoAN for SALE, by Gray (a Bargain). Two 
manuals and pedals, 15 stops, 3 composition pedals. May be 
seen at St. Mary’s, Vincent-square, Westminster, on Sundays after the 
Evening Service. 


Bye CAN, compass CC, pedals CC to G, 8 stops, in- 


cluding octave coupler.—B. Goodson, 58, Peckham-grove, Cam- 
berwell, London. 


OR SALE, a Small BARREL ORGAN, in good 
condition, by BrycEson. 4 stops, 3 barrels, and 33 tunes. 
Height 6} feet, depth 2} feet, and width 5 feet. Apply to Mr. H. Foot, 
Lytchett Minster, Poole, Dorset. 
ECOND-HAND ORGAN for SALE, containing 
15 stops (5 in swell and 10 in great organ), price 70 guineas. 
For further particulars, apply to Mr. Churchwarden Graham, West- 
field-terrace, Scarborough. 


ANTED to PURCHASE, a Second-hand HAR- 


MONIUM, with two rows of keys and two octaves, and one- 
third of pedals, in good condition. Full particulars to F. I., Smeeton, 
near Kibworth, Leicester. 


(GUITAR, by a Spanish Gentleman. Accompani- 
A ments of Songs in a few Lessons.—Cosetano, 40, London-street, 
Fitzroy-square, W. 


























*O PROFESSORS of MUSIC.—For DISPOSAL, 


a PRACTICE in a fashionable and largely-populated Town and 
District within easy distance of London. The Practice has been estab 
lished for several years, and produces a regular and steady income, 
To a good Pianist, a Teacher of Singing, advanced and elementary, 
and a practical Organist, it presents an opportunity seldom met with, 
For further particulars, apply to Mr. Frederick Lucas, Accountant, 
26, Maddox-street, Regent-street, London, W. 


RINTING.—FITZSIMMONS & SONS supply 


Estimates for every description of Printing for Concerts, Enter- 

tainments, &c. Also Commercial Printing. pov forwarded, 

first-class work, and lowest prices. Orders by post and from country 

promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 








] S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


OICE PRODUCTION, DECLAMATION, and 

the Grand School of SINGING.—Mr. Percy Rivers, Associate 

of the Royal Conservatcire, Milan, begs to announce that he receives 

Ladies and Gentlemen desirous of thorough Vocal Instruction at his 
residence, No. 20, Albany-street, Regent’s-park. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


RGAN STUDIO, 166, STRAND.—LESSONS cr 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


ESSONS IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


RGAN PRACTICE and INSTRUCTION (if re- 


quired) at Blennerhasset’s West Central Organ School and 
Studio, ra, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, oak of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. i 
inclusive, on application as above. 

















Terms, which are strictly 
Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


A GENTLEMAN is prepared to give LESSONS 
by post in Harmony, Thorough Bass, and Counterpoint. 
References from present pupils, if desired. Terms moderate. Address 
A. B. C., Musical Times Office. 


\ X JANTED ORGAN PRACTICE in the Neigh- 
bourhood of Clapham, South Lambeth, or Brixton, after 6 p.m. 
Terms to W., Mr. Clark, Stationer, 16, Burnell’s-road, Clapham, S.W. 


USICAL PRACTICE. To Professors of Music. 
A Gentleman, a thorough Musician, wishes to treat for the 
PURCHASE of a well-established Musical Practice. An Organist’s 
appointment attached preferred, but not indispensable. The highest 
references given and required. To a Gentleman of acknowledged 
position intending to retire, or otherwise, and wishing to treat forthe 
disposal of his Practice to a well qualified successor, this would be 2 
desirable opportunity. Address Sigma, care of Messrs. Brewer and 
Co., 23, Bishopsgate-street Within, London. 

















ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
gest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


SALE OF MUSICAL PROPERTY. IMPORTANT TO THE 


ADE. 

MESSRS. KELLY and CO. will SELL by AUC- 

TION at their great Repository, 11, Charles-street, Middlesex 
Hospital, on Wednesday, May 2oth, at one o'clock precisely, about 
100 Pianofortes, by Broadwood, Collard, Erard, Kirkman, Kaps, 
Harmoniums by 
Debain, Alexandre, Christophe, Roussellot, &c. Cornets, Flutes, 
Concertinas, Violoncellos, Violins, Trusses, Frets, Long Hinges, &c., 
and a quantity of modern Sheet Music, being the Unredeemed Pledges. 
from various Pawnbrokers, and Surplus Stock of two Dealers (returned 
from hire). May be viewed, and Catalogues had the day prior and 
Morning of Sale. 


RE H. N. WEIPPERT, of 277 and 279, Regent- 
Street, a Bankrupt. All persons claiming to be Creditors of the 
above-named Bankrupt for Music Plates, Royalties, and other Musical 
Property, or on any other account, are requested to send forthwith to 
me, the undersigned, full particulars of their claims, together with the 
titles and particulars of any Music Plates they may claim.—Frederick 
Lucas, Trustee, 26, Maddox-street, London, W. 











AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement :— Nine years ago, after 
much thought and labour, I succeeded in completing the short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements in the sound-board 
and action; andit is well known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
ditional improvements have been effected, the sale has gradually 
increased, and at the present time I have more than 250 worke 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers ; and, in 
one instance, the name “ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been adop- 
ted; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Depot for my Pianofortes in London is at Mr. FLAvELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—CuHartes Russet. 
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Now Ready. Small 4to. Price 1s. 


Vocal Parts, 12mo., price 6d. each. 


————_ 


1st and 2nd Series, bound together, 


cloth, 2s. gd. 


SECOND 


SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 
TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of “‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual ‘of| 

Tunes and Chants, intended as acompanion to all Hymn Books, 

containing 258 Tunes (100 varieties of metre), and 85 Single and 

Double Chants. The whole arranged in Short Score, and the Har- 

monies carefully selected from the best authorities, with ruled music 

paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... as. 6d. 


» 2 Cloth boards, red edges, gilt lettered 38. 6d, 
TONIC SOL-FA EDITION. 

» §- Limp cloth, turned in ... 2s. od. 

» 4 Clot boards, red edges, gilt iettered 2s. 6d. 


Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 

London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
A New and Enlarged Selection of 


PSALMS, HYMNS AND ANTHEMS, arranged 


for Congregational or Private use, by SamuEL Situ, Bradford. 
Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... te eve 
Cloth boards, "coloured edges, gilt lettered ... is 
Roan, gilt edges, and lettered ... oa e. 2 0 
London: Hamilton, Mera and Co.; and Novello, Ewer and Co. 
: Thomas Brear. 
THE BRADFORD. TUNE "BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, 2 as ) before. 


Ninth Edition. 
UNES NEW AND GES Comprising all the 


metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by JonN Dosson, and for the most part 
revised and re-arranged by luony Joun GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 





I 0 
r 6 








ice 3s. 6d., cloth, red edges, 
HE TUNE "BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tui Tunes, &c. London: Novello, Ewer and Co. 


# | ‘ONIC-STAFF NOTATION. An Explanation of 
the System, with Elementary Exercises. Price 1s. W. H. Gill, 
Sidcup, Kent. 
“ From Intervals to Counterpoint and Composition.” 


[}*. = BENNETT GILBERT’S SCHOOL HAR- 


This Male Work has now become a recognised ‘‘ Text Book” in over 
200 schools. 
London: Novello, Ewer and Co., and all Musicsellers. 1s. 6d. net. 











A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 


TWENTY-SIXTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For Scuoors.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
OR CHORAL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX, 


Containing Exercises, Solfeggi, Hann Anthems, &c. 
Price One Shilling. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Fifth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 


Just Published. 
TREATISE ON HARMONY, by Samvuet Jou 
Cray. Quarto, cloth, price 7s. 6d. 

This Treatise, although thoroughly scientific in character, is written 
in a popular form, and will enable the Student, without the help of a 
Master or Teacher, to harmonise any Melody correctly, and give to it 
all the richness and beauty which the science is capable of producing. 

London: Novello, Ewer and Co., 1, Berners-street, W. 








ow Ready, 14th Edition, 1s. 6d. : 
ILCHER’ Ss MELODIES for YOUTH. Sixty 
Songs for two, three, and four equal voices, adapted to English 
words for the use of Schools and Singing Classes, by Francis L. Soper. 
** One of the best publications of its kind."—Athenaum. 
London: Novello, Ewer and Co., 1, Berners-street and 35, Poultry. 








Second Edition. 
CHOOLS and CHOIRS.—The RUDIMENTS of 
VOCAL MUSIC, containing 36 Exercises, Rounds, and Son 
in all the keys, with the Sol- feggio name placed under each note ont ¢ 
Moveable Do System, by T. MEE Pattison. Reduced price, 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly:— 


No.1. Evening Hymn. s.A.1T.B oe 4d. 
2. What care I how fair she be? 7. ft. B. B.. sco 6d. 
3. A Shadow. S.A.T.B.B. ps oon 4d. 
4. Gather ye rosebuds. S.A.T.B. “ wo 6d, 
5. The loyal Lover. S.A.T.B.B. ove oo §«=s 
6. The Butterfly. s.a.T.B. yank 6d. 


London: Novello, Ewer and Co., 1, nceaen, ay Ww. 


IE AWAY! HIE AWAY! New Part-Song for 
$.A.T.B., by G. NEWCoMBE. Price 4d. 
London: Novello, Ewer and Co. 
NEW. PART-SONGS by W. W. Sore 
WOODS IN WINTER. Words by Longfellow “e 
AUTUMN. Words by Montgomery 


ae = 
London: Novello, Ewer and Co. Brampton, Rotherham: Pearson, 
of whom 6 copies free for stamps. 


PSYCHE: 
DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. Amcorts. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 














“Tlove the merry spring-time” .. 16thedition .. o 2 
“Gaily thro’ the greenwood” e 21st i. e O 2 
“Hail, mer: »,merry Christmas” .. 14th “ oo © 8 
» Fairy revels’ “e , o O 3 
“ Blow, ye balmy breezes, blow” 6th -“ ow Os 
“Forest echoes” ‘ 6th a o O 3 
“The streamlet” (with: Soprano solo) and ”, eo O § 
New Part-Song by the above, “ Sunshine and Shadow.” o 2 


mdon: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsyth Brothers, Regent- street. 
For list of W. J. Young’s Part-Songs, see Musical Times for February. 


NEW PART-SONGS 


FOR MEN’S VOICES, 


MENDELSSOHN. 


WAKEN, LORDS AND LADIES GAY. The words by Sir 
Walter Scott. 8vo , 2d. 

LAND OF BEAUTY. The words translated from the German by 
the Rev. J. Troutbeck, M.A. 8vo., 2d. 

GIPSY SONG. © The words translated from the German of Goethe 
by the Rev. J. Troutbeck, M.A. 8vo., 3d. 

AFESTAL GREETING. The English version by the Rev. J. 
Troutbeck, M.A. 8vo., 

London: Novalio, Ewer and Co. 








ird Edition 
ENTLY SIGHS. THE EVENING BREEZE. 
Glee for a.T.T.8., by JosepH YARWOOD, price Sixpence. 
Composer of the above Glee having sold the Copyright to Mr. 
iam Dawson, Musicseller, West Town, | peed all applications 
for it hg now be made to him, or Novello, Ewer and Co.,1, Berners- 
B. Williams, Paternoster- -row, London; Forsyth Brothers, 


tester 
THE CHARGE OF THE LIGHT BRIGADE. 


The Words by TENNyson. Composed for a Chorus (unaccom- 
Panied), by Epwarp Hecut. Op. 10. Octavo, price 4d. 
London: Novello, Ewer and Co. 








JUST PUBLISHED. 


MARATHON: 
A DRAMATIC CANTATA. 


Words by Joun Brion. 
Composed for Soprano, Tenor and Bass Solo Voices, Chorus and 
Orchestra, by 
R. FORSEY BRION, 
Associate Royal Academy of Music. Price 3s. 
London: Novello, Ewer and Co. 












C. JEFFERYS, 67, BERNERS ST. 
THE CHORAL SOCIETY. 


Epirep By MICHAEL WATSON. 
PRICE TWOPENCE EACH, 








No. COMPOSER. 

1. 'Tis Silent Eve — Watson. 
2. Corin’s Fate . Turner. 
3. Where the Pearly Dewdrop falleth E. J. Loder. 
4. The Winter being over ... deb -- Ellen Avery. 
5. Fairy Voices aaa oes ona «w. TT. G.B. Halley. 
6. Moonlight oon exe exo eee J. H. L. Glover. 
7. Good bye ... io eco oe o - es _ 
8. 1 thought of thee ao a one 

9. The Forsaken ay a ove oéa a L. semee. 
10. Bonny May Ase tas el pe L. Glover. 
11. Spring Song pa a a yi i Hatton. 
12. The Winds C. J. Frost, 


G. A. Macfarren. 


13- County Gu 
r * G. A. Macfarren. 


14. The birdes that had left their ‘song ae 


15. The Arrow and the Song J. F. Simpson, 
16. Good night to the day T. G. B. Halley. 
17. The Summer Cloud... aso Odoardo Barri. 
18. My love is fair as summer morning... T. Distin. 


1g. Ye little birds that sit and sing (<3 A. Macfarren. 


(To be continued.) 


MICHAEL WATS. “ 





d. 
PASSEPIED, in B flat ie ws 28 
GAVOTTE, in B flat ... cee Bee ach ae ee 
TARENTELLE, in B flat... ee rp weiss ai 
BOURREE, in F i aa if aad os ee 
POLONAISE,inC ... ae it are aie GE 
BOLERO, in A minor ... : as oe re 








THE ELEMENTS OF MUSIC 


SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 
Price 1s. 6d., Nett. 

This Work is used by the Professors at the 
ROYAL ACADEMY OF MUSIC. 


NEW MARCH BY ED. REYLOFF. 


SIR GARNET WOLSELEY wa 3 0 
Illustrated. 


NEW NATIONAL FANTASIA 


By MICHAEL WATSON. 
THE CZAR (with Portrait in Colours)... si» “41:0 


Companion to the Composer's popular Fantasias entitled 
“ The Queen ;” “The Emperor ;” and “ The King.” 


WILLIE PAPE. 


IRISH DIAMONDS, Nos. 1 to 6 each 4 0 
HIGHLAND GEMS, Nos. 1 to 3 each 4 
These Fantasias have been written for ‘Popular Concert” 
urposes. They have frequently been performed, and 
| ot on all occasions met with great success. 
THE BROOK ... ‘ ee 
Brilliant transcription of the popular song by Dolores.” 
RECOLLECTIONS OF A MUSIC BOX 3 
LLANGOLLEN ___e... 4.0 
Brilliant Fantasia on Airs “‘ The ‘Ash Grove, ‘wen Poor Mary 
Ann,” and “ March of the Men of Harlech. h 
PETRIS’ GRAND VALSE . Pid aN: Re ek 
IL TROVATORE 0... 4 0 
Brilliant Fantasia on the Miserere Scene and ‘the Anvil 
Chorus. 











° 


MARTHA . 4 0 
Grand Fantasia on Airs from Flotow’s Opera. 

SALADIN. Grand March ... bis a are 

MASSA’S IN THE COLD GROUND oes ani 4 a@ 


Brilliant Fantasia. 


C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on seinitinhbea 





BERN ERS STREET, W. 


67, 
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M R. SIMS REEVES, having recovered from his 
late severe indisposition, has the honour to announce that his 
BENEFIT CONCERT will take place on Monday evening, June 1, 
at the Royal Albert Hall. Further particulars will be duly announced. 


SI; JAMES’S HALL, May 29th.—Miss AYLWIN 

FIELD (pupil of Mr. W. H.‘Holmes), will perform with her 
Master, Fugue . Sarti, arranged for two Pianofortes by E. Aguilar, 
Esq., by whom the MS. has been kindly lent for the occasion. 


ERR and MDME. SAUERBREY’S EVENING 
CONCERT, Hanover-square Rooms, Thursday, May 7th. 

Stalls, 10s. 6d.; Reserved Seats, 5s.; Unreserved Seats, 2s. 6d., to be 
obtained only of Herr Sauerbrey, 27, Springfield-road, St. John’s Wood. 


M R. HENRY C. SANDERS (Baritone), having 

resigned his Appointment at St. Andrew's, Wells-street, 
begs to state that he will be at liberty to accept an ENGAGEMENT 
after 24th May, 1874. Address Choir of St. Andrew's, Wells-street, W. 


ADAME LAURA BAXTER (Member of the 

Royal Academy of Music, first principal Contralto, Royal Italian 

Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 

monic Society, Exeter Hall, &c.) begs to request that all communica- 

tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


‘THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted b: 

Madame ASH t ON, 

(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


ANTED an ORGANIST and CHOIRMASTER 

for a small Country Parish between Worthing and Arundel. 

Preference given to any competent person in the neighbourhood. 
Address Rev. A. Barwell, Clapham, Worthing. 


A Young ORGANIST and CHOIRMASTER of 
ability, desires a RE-ENGAGEMENT in London or Suburbs, 
or would Deputise.—E. F., 97, Queen’s-road, Peckham. 


AN Experienced ORGANIST and CHOIRMASTER, 

with high testimonials for competency and character, is open to 
an APPOINTMENT inatown requiring a Music Teacher. Salary 
from £50 to £70, anda good modern Organ. Address A. T., care of 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


ANTED by an ORGANIST of many years’ ex- 
priencs, and Conductor of an important Choral Society, a 
RE-ENGAGEMENT where there isa large Organ and a good opening 
for Teaching. The Advertiser (who.will resign his present appoint- 
ment at his own request) can produce unexceptionable testimonials 
and references. Address 40 Musique, Novello, Ewer and Co., 1, 
Berners-street, W. 


O AMATEURS.—WANTED by an Organist in 
the S.W. district, a DEPUTY for Sunday afternoons. No re- 


muneration, but opportunity for Practice offered in return. Address 
Q., Bayfield’s Library, 102, Richmond-road, West Brompton, S.W. 
































a, 


Ts MANAGEMENT of a Pianoforte and Mus 

Business is sought by a competent Tuner, Salesman, 
keeper, and Correspondent, who has been in the Trade from Childhood, 
Married, age 34; unexceptionable references.—A. G., care of Mr, Wn, 
Harper, 13, Aberdeen-park-road, London, N. 


First-class PPANOFORTE TUNER (with ung. 
ceptionable character from last employer), who thoroughly 
understands the repairing of Harmoniums, &c., can find constant by 
easy EMPLOYMENT with good salary, by making application by 
letter, stating wages required, &c., to A. Z., care of Novello, Ewer an 
Co., 1, Berners-street, W. 


A PIANOFORTE and HARMONIUM TUNER 

and REPAIRER, of very great experience, is open to an EN. 
GAGEMENT.—James Harley, at Mr. Applegate's, 102, Seymoy. 
place, London, W. 


A Good PIANO TUNER WANTED by Heny 
Farmer, Nottingham. Give age, and references to characty 
and ability. 


IANOFORTE TUNING, &c.—A Young Mans 

open to an ENGAGEMENT in the Country as Out-door Pian 

and Harmonium Tuner. Has a thorough knowledge of Repain, 

Good references from present and previous employers. A permanen 

situation and good salary required. Address P. F. T., Novello, Ewe 
and Co., 1, Berners-street, W. 


PIANOFORTE and HARMONIUM REPAIRER 
and TUNER WANTED for the Country, also a First-class 
PIANOFORTE TUNER. Send carte, wages required, &c., toR, 
care of Novello, Ewer and Co., 1, Berners-street. 


PIANOFORTE TUNING CONNEXION required 

to PURCHASE, or a PARTNERSHIP in an established Busi. 
ness. Particulars may be sent (confidentially) to Mr. Edward Murray, 
4, Hornsey-street, London, N. 


OR DISPOSAL, a PIANOFORTE, HARMO- 
NIUM, TUNING, and General MUSIC BUSINESS, ina 
thriving and populous Town in Staffordshire. Advertiser retiring. 
Never changed hands before. Address R. M. S., care of Metzler and 
Co., 37, Great Marlborough-street, London, W. - 


PIANOFORTE and MUSIC BUSINESS (one of 

the largest and oldest in the Country), to be DISPOSED Of, 
owing to the Proprietor retiring. Established 50 years, annuallyin- 
creasing. Goodwill and Lease, £1,500; Stock about £4,000, optional, 
Would be reduced to suit Purchaser, who must command capital of 
3,000. Replies must state references to W. Simpson, Esq, 14, 
ansdowne-road, South Lambeth, London. 
Such a genuine Concern is seldom for disposal. 
F° 


R DISPOSAL, a Music Teaching and Private 

Pianoforte and Harmonium Business in a large Lancashire 
Town. Profits from the Piano business last year over £300, Teaching 
£250. Advertiser having an opportunity of purchasing a larger Busi- 
ness in the South of England, is wishful to dispose of his present one 
at once, and will allow every investigation. Price to an immediate 


urchaser, without stock, £300. Address S. Y., care of Messrs. 
ovello, Ewer and Co., 1, Berners-street, W. 



































AN Experienced ORGANIST will shortly be open 
to an ENGAGEMENT at a Church in the neighbourhood of 
Brixton or Clapham. Most unexceptionable references. Address 
Gamma, care of Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


\ X JANTED aGENTLEMAN to assist the Organist 

of a West-End Church at the Rehearsals and Services, in 
return for Practice on a good three-manual Organ. Must read well at 
sight. Apply to W. A., care of Messrs. Novello, Ewer and Co. 





IANOFORTE BUSINESS.—WANTED to Pur 

chase an established Business or Partnership in a thriving town. 

Not to exceed £1,000. Address in the first instance, M., 74, River 
street, City-road, Hulme, Manchester. 


YOUNG LADY (17) desires a SITUATION as 

RESIDENT ASSISTANT ina Music Establishment. Would 

ae aa months’ service. Address Miss Watson, 14, Market-street, 
xiord. 








\ X J ANTED by a Choirmaster an ENGAGEMENT 
to Teach a Choir or Society on Wednesday or Friday evenings. 
Address J. T. M., 11, Blackstock-road, Finsbury-park, N. 


\ X JANTED by a TUNER from Messrs. Collard’s, 

a SITUATION, either as Pianoforte and Harmonium Tuner 
or Assistant in the Sheet Music Department, or combined. Address 
F. B., 16, Upper Walton-street, Oxford. 


\ X JANTED in a Music Warehouse in the Country, 

a competent PIANOFORTE TUNER. One who has had 
experience in out-door work, and can repair, preferred. Address, stating 
salary, &c., to H. H., care of Messrs. Novello, Ewer and Co. 


VWANTED by a Young Man (26), accustomed to 

Country Work, a SITUATION as Pianoforte and Harmo- 
nium Tuner and Repairer. Address W. B., care of Mr. Underwood, 
English-street, Dumfries, Scotland. 


Well-Educated YOUNG LADY is desirous of 
meeting with some permanent MusicalAPPOINTMENT. An 
accomplished Pianist, can also play the Organ and Harmonium, or 
teach the same; serve in a Music Shop, and has a thorough knowledge 
of book-keeping. Address A. B. C., 5, Garden-road, Tunbridge Wells. 


BOE PLAYER.—A Respectable Young Man is 
open to an ENGAGEMENT as Oboe Player during the sum- 
mer season. Address O, P., Messrs. Novello, Ewer and Co. 

















A LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 

MENTS as Teacher of the Pianoforte and Singing either in 

or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


WANTED by a Young Man (20), a SITUATION 

in a Music Shop or under a Professor. Can play a Servite, 
and forward testimonials of character and ability.—J. H. Whitaker, 
Burnley-road, Padiham, Lancashire. 


GCARBOROUGH "The Organist of the Parish 

Church, Scarborough, is in want of an ARTICLED PUPIL. 
One capable of taking a simple Service would have opportunities of 
doing so at once. Address J. Knapp, 6, St. Mary’s-terrace, Scarboro. 


B RIGHTON.— ARTICLED PUPIL.— Mr. RB 

TAYLOR, Organist of Brighton cane and Conductor de 
Sacred Harmonic Society, has a VACANCY for an ARTICLE 
PUPIL. Great advantages offered. For particulars, address 17, Uppet 
Rock Gardens, Brighton. 


[ MPORTANT to MUSICIANS and BANDS now 

forming.—The best and cheapest house in the trade. A liberal 
discount allowed. Illustrated Price Lists post free. Thomas Camptot, 
Burbage, Leicester. 
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N.B.—A large Stock of Cornets, Saxhorns, Altos, Tenors, ee i 


Euphoniums, and Bombardons, all in good condition, at half prices 





Address as above. 
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ON MODES AND TONES. 


— By Georce ATKINS. 


f Repain, eos 
ermanent 


ello, Ewer Concluded. 


ae Not having our modern signatures to their modes, the ancient Greeks cut out seven species of octave 


&c., toF, § from the seven modes, as though by two lines drawn across the modes, so as to enclose the seven species 
ofoctave; thus— 
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Each species of octave bore the same name as the mode of which it formed part; and out of which it 


scut. The notes oi Position in each species guided the tunings of the tone of seven chords to the 
ein use. 
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Tue SEVEN SPECIES OF OCTAVE AS CUT OUT OF THE SEVEN MODES. — 
aa aa g aa f aa e aa daa c aa h aa og he 
: e st : h st ” 
8 8 g 4 cg 8 
e f% d fz bo ff a ff Tue SE 
ff c f Gf 
ee de ce Hoe ae Ge a 
h d# F ep 
dd oe: e ad Gd F oe Ed 
eZ a cf Ec 
Gomi 4 , ' Ge 1 ies © De 
a a G f E 
) 4 | q “ | Fb 4 c D 
aa | Ga | ARS @ Ea Da Ca Ba 
| § 
ee ~<a . ~ 
S a ¢ > ; 
A a bY F é -. a / 
} } } 3 ba & } 
a a a ‘S S =) % | 
“~ ~A > oO a a> _ 
0) |} ra Q ry 4 = 
=aaF ——5e -# os — . 
Signatures. —<—<— 3 | 
ar’. a 
a | 
a 
ete +5 
— q 
’ B 
Tone of = : SS 
7 Chords aa RT HERES. + : = Semen ee Z 
poly oa aaa -o- a Se 
‘To accompany a mode apply the signature to the tone of seven chords, and tune to the notes of Posi 9 ga.. 
tion of the species of octave of the same name as the mode to be accompanied. ‘The signature will agree 
with the species in showing the tunings of the tone of seven chords. g 
The seven Powers of the seven species of octave] In each of the seven Powers, the interval af 
are next set down without their seven Positions to|appears. This interval travels obliquely across the f 
indicate the actual sounds. Those will easily be|seven species. It is the sun of the system of modes, | © | 
understood as they appeared in the last example, | and their octave species (tones). ‘This sun is at one } 
although they are now omitted and not expressed. solstice in the Hypo-Dorian, at the Equator in the d 
Tur SEvEN PowERS OF THE SEVEN SPECIES OF Dorian, at the other solstice in the Mixo-Lydian 
OcTAVE. The two Tropics are on either side of the Equator. | © | 
m7 melas The seven species of octave, as forming part of their } 
(Positions understood.) modes, are as the signs of the Musical Zodiac. 
aa 8 f e d c I The Greek word Trepo, to turn, supplies in music] * 
€ Y Tropos, a mode; and in Astronomy, the well under- 
§ f d c a stood word Tropic. The association is not remark- | 
e d | a : able, as all arts and sciences, were, in ancient times, 
f c G included in the word music. 
° d yi * G F The correctness of the application of the word 
d G F E Tropos, will be noticed after the following explanation. | 
. . E Every mode was rigidly confined to its own notes of , 
: . F D Power and Position ; therefore, if any other note for 
c E D the melody was wanted, he who wanted it turned | 
p F Cc about into another mode, where it had existence. 
G i EID Cc B The melody forthwith entered that mode; and so on 
a ja | | from one mode to another, as occasion required. 
a In appropriating certain parts of the ancient Greek 
c = | S | a musical system, “the Church” made the compound 
2 = 5 Beasts | .s called “Church Tones;” these, as time progressed, 
° = | > i a ea were patched with other fragments from the same 
i oe a ra | E 5 ~ source. 
2. 4 | sh ‘= | Pp Eo ° This compound consisted of the notes of Power of 
= im i PS |. My = each of the seven species of octave, being taken @& }- 
notes of Position, instead of notes of Power, as used 























by the ancient Greeks ; and rejecting all of the modes f 
except the Hypo-Dorian, out of which the seven were 
then carved. 
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Place the notes of Power of the seven species of octave of the ancient Greeks, in contrast with the 
seven Church tones, thus :— 
Tue Seven Powers or Tue Seven Species or OcTAve OF THE ANCIENT GREEKS. (POSITIONS ADDED.) 
aa aa g aa f aa e aa d aa c aa fh aa ti 
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| aa Ga F aa Ea Re 56 ss wie iit 
' \ % , a tie 
P. hes. a | | / SN 
& ; ee , 3m 
=) G XY cs \ — 
3 g : 
a - a yg Pe OF Ae, ~ 
‘or Q é S = 5 3 
a. > > 3 \ S ES 3 
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g \ rs é 
¢! \ | 
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“ a ae 
8 SEVEN CuurcH | TONES 
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| | E MA 
: Posi- aa-: e : \\ ~~ 
la a. 
- | é ~ “ /| ipa mm Mm 
8 & a = Yf \ il & it j 
valat} . 8 a > ~*~ elu | 
4) ae i 
s at one } & 4m) HI 
rin the | 4 em d d | han 
Lydian, | HTT} 
yes ¢ | zy e /¢ c c ae 
of their | ae Bier flo bY oe Bo? ig ania Mgoss a | | “Hi 
° ai 1 5 
n music} “4 2 . M ft : - No | . ie 
under- \ HII] _- m4 
ad. (a | G G G pee en f G G G ilk 3 
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were . | Y ” AD pare stT g 11]| i 
note ior C Cc Cc Cc ee ° bs) i \| 
tumed} BR! B g/ ate on rat s r= he | | Ts] 
ri sisi ee : 2 : 2 Lili Hi 
8 E ° 5 1 
ed. Ree A a Ks = I> 9] 
t Greek pi ee 
npound ‘ 
sressed, | The above shows how the ancient Greek names and concert pitch were confounded and misplaced in 
> same MeChurch Tones. 
ower of : 
‘ken 3s Tn this state, these Church tones made some| The confusion into which the “ancient Church 
as used peptoach to the arrangement of the ancient Greeks,| modes” has fallen, has been the cause for much 
, modes #9 Modes, as well as to species of octave; but of|lamenting. They were a confusion, from the time 
on were gepUtious character. So we find some writers call they were hatched, and should now be thrown aside 
modes ; others call them tones; and some call| as an abortion, hitherto respected through a grovel- 
h one or the other, or both. ling veneration and superstitious ignorance. 
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Guido favoured a return to the ancient Greek 
system, when he wrote placing the Ut (since changed 
to Do) upon three positions, F C and g, the only 
three key notes and scales in use in his time, and 
which gave us our three cleffs CH _ 


THE PosITION OF THE FIFTEEN ANCIENT GREEK MODES. 
Key notes (lower, middle, and upper) and signatures, in modern notation. 


———— 


—_— 


The Tonic Sol-fa system favours still more q 
return to that ancient system. 

Modern writers affect indifference to the ancient 
Greek system of music as obsolete—probably thro 
not having studied it—yet its influence has stea 
spread, and is still progressing without their being 
aware of the fact. 
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Hypo-lastian 

Hypo-Phrygian 
Hypo-/£olian . 
Hypo-Lydian. 


_ Hypo-Dorian 
Iastian . 


© Dorian . 
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All the ancient Greek modes are minor; their 
Powers being all identical in form. 

The only major scale is that found in the Lydian 
species of octave; and which the notes of Position 
show is inthe key of A major. The Lydian wasa 
great favourite with the ancient Greeks, which is sig- 
nificant that they were as much affected in the 
direction of a major scale as the moderns; showing 
the force of natural impulse over orthodox ratios 


B Cz 


De 


of the ancient Greek mathematicians; who settled | 
that form of Power, which is applied to all their| 


modes, and to the pianofortes, and organs of the 
present day as exhibited by their white keys in con- 
nection with our A B C, or simple alphabetical 
notation of music. 

Tonos (Tone) is from Teino, to stretch or strain. 
That which the ancients stretched or strained was 


called a chord, from chorde, a string of gut. So that! 


a tone in its primitive musical sense is a string of gut 
in a state of tension, and nothing more. 

A string of gut being capable of giving out a 
musical sound, and also of receiving a variety of 


Se eb ota ae ee 


. 


. 
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Hyper- Phrygian 


Phrygian 
fEolian . 
Lydian . 

©  Hyper-Dorian 


E F Ft $ 
tensions—each giving out a different sound; these to 
appeal to the understanding through the eyesight 
were set out in diagram in which the sounds appeared 
as lines and the intervals as spaces. Tone then be- 

'came a technical term of expansive signification 

| applicable to many things other than a string ofgut 

'in a state of tension. 

This expansiveness will be noticed on mentioning 
| a few instances. 

Tone is a sound—an interval—a quality of voice, 
and a compass of voice; the most striking, as a con- 
necting link between ancient and modern, being the 
Baritone (Basstone), the light bass of the present 
day. 

o connected with Teino, Tone is the blending of 
colours; being the stretching of one colour over 
the domain of another. Tone of health is the con- 
dition of physical tension. ; 

In church music now the organ is the Tone, it 
being capable of guiding the performance in any 
mode, that is, in any key and scale in which the 
music may happen to be written. 


a 





A GREAT feature in the Handel Festival, which 
will take place in the ensuing month at the Crystal 
Palace, will be the division of the programme, on 
the “‘ Selection ” day, into a sacred and secular part, 
portions of the “ Utrecht Jubilate” being contained in 
the first, andthe most effective pieces from the ** Ode 
to St. Cecilia” and an Organ Concerto in the second. 
The “ Messiah” and “Israel in Egypt” will both be 
given, as usual; and, as Sir Michael Costa is again 
to direct a band and chorus of 4,000, there can be 
little doubt that the Festival of 1874 will prove in 
every respect as successful as any of its four pre- 
decessors. 


WE hear that a newspaper in the Far West, in 
mentioning the advent of a popular actor, says that 
he will show the people “‘ how Shakespeare ought to 
be slung.” We fear that this American phraseology 
is rapidly creeping into many of our own musical 
criticisms, for we have lately read expressions of this 
kind in journals professing to be artistic; and ina 
notice of the performance of an Oratorio, in a Scotch 


paper, the critic, in an evident ecstasy of delight at 
the music, says ‘* We need not remind the members 
that an Oratorio does not usually end when the dress 
circle skedaddles.” 


Tue National Music Meetings, announced to be 
given in June at the Crystal Palace, have been post- 
poned until next summer. A letter, addressed to the 
Times, from the Secretary states that this decision 
has been arrived at “in the interests of the move 
ment,” firstly because ‘“‘ many of the competing choirs on 
have failed to comply with Rule 12, according to piety 
which their approximate strength should be already inet 
declared,” and secondly in consequence of the “ prac fe 
tical difficulty of carrying out two such undertakings Fo | 
as the Handel Festival and the National Music Meet Fa js 
ings during the same week.” As the latter reason Sj. | 
alone sufficient to justify the step which has beem b conc 
taken, we regret that it was not foreseen ; for alreadysBhags 
as the letter says, several of the Choirs are “‘ actively Racquisi 
employed in preparation.” Next year, however, by oe 
asserted that the competitions will be resumed “i 
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their integrity, including the solo and other classes 

iginally opened ;” and, as the public interest will 
not be then divided between two important events, 
we may reasonably hope for a more successful result 
than could possibly have been achieved had the Meet- 
ings taken place as originally intended. 





Tue hundred and thirty-sixth anniversary Festival 
of the Royal Society of Musicians took place at 
Willis’ss Rooms on the 27th ult., His Royal Highness 
the. Prince of Wales in the chair. In a speech re- 
markable for unostentatious display, the Royal Chair- 
man advocated most warmly the interests of the 
Society, and expressed a hope that the benevolent 
efforts of the Association might be still more ex- 
tended in the future. The health of “ The President 
of the evening, Her Royal Highness the Princess of 
Wales, and the rest of the Royal Family,” was pro- 

d by the Earl of Dartmouth, and the toast of 
“The Army, the Navy, and the Auxiliary Forces” 
was eloquently responded to by General Knollys 
for the Army, and by His Royal Highness the 
Duke of Edinburgh for the Navy. Lord Hampton 
proposed the patrons, subscribers, and honorary 
oficers of the Society, and Sir Thomas Gladstone 
returned’ thanks. The artists who assisted at the 
festival were Miss Antoinette Sterling, Signor 
Caravoglia, Mr. W. G. Cusins (pianoforte), and the 
London Vocal Union. ‘The subscriptions announced 

Mr. Stanley Lucas, the Secretary, amounted to 

1000, including £100 from the Prince of Wales, 


CRYSTAL PALACE. 

TuE concerts during the month at this establishment 
have been highly interesting. Reinecke’s clever Overture 
in D produced a marked effect, and will no doubt be again 
heard. The Pianoforte Concerto of Edward Grieg, excel- 
lently played by Mr. Dannreuther, may also be mentioned 
as a work of much originality, the young Norwegian com- 

having evidently dared to think for himself, instead of 
imitating the style of those who have preceded him. The 
» Concerto was received with the warmest applause. We must 
award, too, a word of commendation for the brilliant per- 
formance of Litolff’s ‘‘ Concerto Symphonie,” by Mr. Oscar 
ger, who is gradually, but surely, making his way to the 
st rank of pianists. Madame Noriny has proved a 
Welcome addition to the vocalists, and some effective pieces 
lave been contributed by the ‘* Swedish Ladies Quartette.” 
The series of concerts concluded with Herr Manns’s benefit 
on the 25th ult., when Beethoven’s Choral Symphony was 
given, before a large audience. 





HER MAJESTY’S OPERA. 
‘Jn our last number we gave a notice of the successful 
début of Madlle. Lodi, and have now unfortunately to 
teord that ill health has compelled her to abandon for 
awhile her profession and return to Italy. Madlle. Risa- 
reli, who made her first appearance as Gilda in “ Rigoletto,” 
WaS noticed by us some time ago on her performance with 
a Italian company at St. George’s Hall. Her voice is 
well and her reception was highly favourable, especially in 
trying scene in the Duke’s Palace. Signor Ramini, 
Oe of the vocalists announced in Mr. Mapleson’s pro- 
ttus, has achieved a decided success as Lionello in 
Matta,” his singing of the popular “ M’ appari,” particu- 
any, eliciting well deserved applause. ‘‘ La Favorita” 
ought forth two new singers, Signor De Reschi, as Alfonso, 
and Signor Giulio Perkins, as Baldassare, the former 
ating an effect which we think likely to be increased 
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s been : ning the season, and the latter (who is already known as 






ctively far 


er, it 
ed “in 








‘concert-singer) displaying a fine, though somewhat hard, 


Voice ; both vocalists will, we think, prove a decided 
auisition to the company. Madlle. Alwina Valleria has 
most cordially received, especially as Lady Enrichetta, 


Somewhat faded, but, as we have already said, she sings | & 


attracted on more than one occasion by the fine per- 
formance of Madlle. Titiens as Leonora, in Beethoven’s 
‘“‘ Fidelio,” in which opera, Herr Conrad Behrens, an ex- 
cellent bass, has made a profound impression in the part 


of the gaoler Rocco, 





ROYAL ITALIAN OPERA, 

Tus establishment opened for the season on the 31st 
March, Madlle. Heilbron creating a good, but not great, 
effect in the part of Violetta, in “‘ La Traviata.” The re- 
appearances of Madlle. Marimon, Madlle. D’Angeri, and 
especially of Madlle. Albani, have been highly successful ; 
but the principal event of the month has unquestionably 
been the début of Signor Bolis, in the arduous part of 
Arnoldo, in “ Guillaume Tell.” In this vocalist we seem 
at length to have found an adequate representative of a 
character which tests the highest qualities both ofan actor 
and singer; and that he gradually won the warmest demon- 
strations of applause from an audience not usually pre- 
disposed to the display of enthusiastic feeling is a proof 
that his success was thoroughly legitimate. In the duet 
with Tell, and especially in the great Trio, he proved the 
possession not only of a fine and well trained voice, but of 
much truthful and dramatic feeling, and in the well known 
declamatory “‘ Corriam, voliam”’ he elicited an unanimous 
recall. We may also mention the first appearance of 
Madlle. Cottino, who in the small part of Inez, in “ La 
Favorita,” evinced decided promise. Signor Vianesi has 
proved so efficient a conductor that we should be glad to 
see him retain his post undisturbed throughout the season, 


BRITISH ORCHESTRAL SOCIETY. 


THE production of Mr. G. A. Macfarren’s Symphony in E 
has been one of the most noteworthy events of the season, 
and indeed may be said to have atoned for many short-com- 
ings in a series of concerts to which, by their national title 
English composers have a right to look for encouragement 
and support. The first movement of this work is a master- 
piece of writing, but is too elaborate to produce its true 
effect upon a first hearing. The Serenade Andante, in C, 
has a most attractive principal subject, and is scored with 
consummate knowledge of effect for the wood and string 
band, in combination with the harp. An Old English 
Gavotte and Musette take the place of the usual Minuet and 
Trio, and these pleased so much as to be re-demanded. 
The final movement contains a constant recurrence to the 
opening theme, so that a connection is thus established, 
which has the merit of linking the Symphony together as 
a whole; but nothing more than a favourable verdict can be 
pronounced upon a work which claims, from its proportions, 
a patient and close study of each movement separately. 
The composer was called for unanimously at the conclusion 
of the Symphony, and bowed his acknowledgments from 
the orchestra. Mr. Howell’s performance of a Concertino 
for violoncello and orchestra, by Kummer, was better than 
the composition deserved; but a Romance and Tarantella, 
by Berthold Tours, excellently played on the violin by Mr. 
Carrodus, fully merited all the applause it received—even 
the solid encore for the spirited Tarantella. A clever Over- 
ture, by J. F. Barnett, called ‘‘ A Winter’s Tale,” and 
a well written “Scherzo,” by Sir Julius Benedict, were 
iven at the final concert onthe 8th ult., when the Duke of 
Edinburgh, the Patron of the Society, was present. 





PHILHARMONIC SOCIETY. 


THE programme of the first concert on the 25th March, 
commenced with Handel’s ‘‘ Concerto Grosso,”’ No. 11, 
in A, a work highly interesting to a musical audience, not 
only as a specimen of the time when “ Concerto” meant a 
composition for a small stringed orchestra, but as a piece 
full of melodious beauty and masterly writing. The pro- 
minent passages for violins andavioloncello, in the able 
hands of Herr Straus, M. Buziau, and Mr. W. Pettit lost 
none of their effect. The rest of the programme was com- 
posed of well worn works which are always welcome; and 
when we say that amongst these were Mendelssohn’s 





i ‘ Marta,’ ’ 


and the lovers of classical music have been 


‘Scotch Symphony,” and Beethovyen’s Violin Concerto, 
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which we scarcely ever heard Herr Joachim play so well, 
we need hardly add that the selection afforded the utmost 
gratification to the listeners. The vocalist was Madame 
Otto-Alvsleben. At the second concert, on the 2oth ult., 
Madlle. Marie Krebs produced a marked effect by her per- 
formance of Beethoven’s Pianoforte Concerto in E flat, her 
reading of this great work showing an intelligence which 
will doubtless place her in the foremost rank of pianists in 
this country. Spohr’s Symphony ‘“ Die Weihe der Téne,” 
and Schumann’s fine overture, ‘ Genoveva,” were the 
orchestral works in the first part,and Mendelssohn’s music 
to the ‘‘ Midsummer Night’s Dream,” occupied the whole 
of the second part. The vocalists were Miss Sophie 
Ferrari and Miss Antoinette Sterling. The concert was by 
“special desire,’ the Duke and Duchess of Edinburgh and 
other members of the Royal Family being present. Mr. 
W. G. Cusins conducted both the concerts noticed with his 
accustomed ability. 





Roya AcapEmy oF Music.—The competition for the 
Sterndale Bennett Scholarship took place on Saturday, the 
18th ult, at the Institution, Tenterden Street, Hanover 
Square, the examiners being the Principal (Sir Sterndale 
Bennett), Mr. G. A. Macfarren, Mr. F. R. Cox, Mr. W. G. 
Cusins, Mr. F. B. Jewson, and Mr. H. C. Lunn. The 
results were as follows :—Charlton T. Speer, elected; F. 
W. W. Bampfylde, highly commended; T. Sylver and 
J. C. Andrews, commended. One candidate, not having 
passed the Literary Examination, conducted by the Rev. 
Robinson Duckworth, M.A., was precluded from the com- 
petition.—— THE competition for the Parepa-Rosa Scholar- 
ship took place at the Institution on Saturday the 25th 
ult., the examiners being the Principal (Sir Sterndale 
Bennett), Mr. F. R. Cox, Mr. Walter Macfarren, and 
Signor Randegger. Miss Ann Elizabeth Bolingbroke was 
the successful candidate. 


In aid of the Mendelssohn Scholarship Fund, a Soirée 
Musicale was given on the 27th March, at the residence of 
Mr. Frederick Lehmann, Berkeley Square. The music 
consisted exclusively of the works of Mendelssohn, the 
instrumental artists being Herr Joachim, Madame Norman- 
Neruda, Herr Straus, Herr L. Ries, Mr. Zerbini, Signor 
Piatti, and Mr. Charles Hallé, and the vocalists, Madame 
Otto-Alvsleben and Miss Antoinette Sterling. Sir Julius 
Benedict conducted. The whole of the pieces were played 
to perfection, and thoroughly appreciated by a large 
audience, the two movements from an unfinished Quartet 
(posthumous) especially, creating a marked effect. 


THE annual pupil concert of the North-East London 
Academy of Music was held at the Manor Rooms, 
Hackney, on Tuesday evening, the 7th ult., before a large 
audience. The students most worthy of notice were Misses 
King, Clements, Morgan, Hewett, Lawrence, Rogers, 
Matthews, Marshall, Messrs. Pricket, Smith, and the little 
daughter and son of the Principal (Miss and Master West), 
who were highly successful in a pianoforte duet. 


On Good Friday evening a performance of Handel’s 
Messiah,” was given at the Town Hall, Hackney, 
under the direction of Mr. W. West. The principal 
vocalists were Miss Ellen Horne, Madame Clara West, 
Miss Ellen Standish, Mr. Albert James and Mr. Thomas 
Lawler. The choruses were supported by the North Lon- 
don Choral Association—conductor, Mr. M. R. Bassett. 
The band and choir were about 400 in number. The Hall 
was crowded in every part, and the performance was highly 
satisfactory. 


On Good Friday evening a performance of Handel's 
‘* Messiah,” was given in Burdett Hall, Limehouse, under 
the direction of Mr. F. A. Bridge. The principal vocalists 
were Miss de Seale Penson, Miss Fanny Emerton, Mr. 
Arthur Thomas, Mr. Grimsby Jopp R.A.M, and Mr. F. 
A. Bridge: Solo trumpet, Mr. Gay; grand pianoforte, 
Mrs. Elizabeth Stirling; harmonium, Mr. John G. Board- 





a 


man. The chorus consisted of nearly 150 voices. The 
room was crowded, and the performance throughout mog 
successful. 


AN evening concert was given in St. Thomas’s Hal 
South Hackney, on Thursday the 26th March, by Messrs. 
Prenton and Hamilton, assisted by Miss Denham, Migs 
Claremont, Mr. John Byron, Mr. Alfred Mori, Mr, 9 
Gordon, Mr. H. P. Matthews, Mr. Arthur Stuart, L.AM,, 
and Mr. Walter Hastings. Miss Denham sang “ Sweg 
Nightingale,” very effectively, Miss Claremont’s contralty 
voice was heard to great advantage in ‘‘ The skipper and 
his boy,” Mr. Percy Hamilton rendered the songs allotted 


him with taste, Mr. Prenton’s singing of “A freshening | 


”? 


breeze,” and ‘‘ Over the rolling sea,’’ was much appre. 
ciated, and Mr. Arthur Stuart, an alto of much promise, 
gave with good effect ‘‘ The minstrel boy.’’ Several part. 
songs were sung during the evening by the London Quar. 
tet Union. Mr. Walter Hastings was an efficient accom. 
panist. 


WE understand that a new Sacred Cantata, “ Suppli- 
cation and Praise,’’ by Dr. Sloman, will most probably be 
performed at the Albert Hall, during this season. 


A SUCCESSFUL concert was given at the School-rooms 
adjoining the Church of St. Simon Zelotes, Chelsea, on 
the 17th ult., by the Choir of the Church, under the direc. 
tion of Mrs. R. L. Batty, organist, assisted by Miss Michie, 
Miss Harker, Madame Waudby, and Miss Matthews, 
pianist. The programme consisted of glees, part-songs, and 
solos, all of which were well performed; but we may 
especially commend the rendering of Barnby’s “ Sweet and 
low,” Spofforth’s ‘Hail, smiling morn,” and Pinsuti’s 
“Good night, beloved,’ by the choir. Miss Michie and 
Miss Harker received encores for their songs ; and a portion 
of Haydn’s Symphony, No. 4, arranged as a pianoforte 
duet, was played by Miss Matthews and Mrs. Batty, 
Miss Hogg and Miss Nash (two young pupils of Mrs. 
Batty) were also highly successful in their pianoforte 
solos. The concert which was in aid of the Church funds, 
was well attended. 


WE have received a letter from Dr. Bonn, with reference 
to our recent notice on his ‘‘ Scalometer,” from which we | 
extract the only portion which bears upon our review. He 
says ‘‘In keys where blue and red letters appear simultane- 
ously, the former must be used in scales with flats, the 
latter in scales with sharps.” And he further explains that 
as a greater number than seven sharps or flats at the sig- 
nature would never be written, he has thought it super- 
fluous to show any more on the disc of the Scalometer. 


Tue monthly concert of the St. George’s Glee Union 
was held on Friday evening, the roth ult. Miss Julia 
Augarde’s rendering of Benedict’s Pianoforte Fantasia, 
‘Where the bee sucks,”” and Miss Ada L. Mathews’s pet- 
formance of Déhler’s ‘ Anna Bolena,” were highly success- 
ful. Three new singers in the St. George’s Glee Union 
were favourably received, Miss Minnie Curtis being encore 
in both her songs; and Messrs. Gadsby (baritone), and 
Beaumont (tenor) being much applauded. The Choir, 
which was rather thinner in numbers than usual, sang 
several part-songs very creditably. Messrs. Garside and 
Stock were the conductors. 


THE many attractions of the present season prevent the 
possibility of doing more than record the deserved success 
of the chamber concerts of Mr. and Mrs. Alfred Gilbert, 
which have been given during the past month at St 
George’s Hall. The programmes have been well selected, 
andthe classical playing of Mr. Gilbert has been thoroughly 
appreciated. The effect of the vocal music, in whi 
Gilbert took a prominent part, was much enhanced by the 
sympathetic pianoforte accompaniment of Mr. 
Stephens. 


AN evening concert, under distinguished pero was 
given at the Westbourne Hall, Bayswater, on 
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evening, the 14th ult., by Mr. Joseph Kingham, the blind 
janist, assisted by Miss Ellen Glanville, Miss Julia Derby, 
r. A. James, and Signor Rocca, Madame Dryden being 

soloharpist. The concert was a great success. 


Mr. AND Mrs. GERMAN REED’s entertainment com- 
menced for the season on the 2oth ult., at St. George’s 
Hall, before a very large audience. Mr. Gilbert’s legend, 
“Ages Ago,” the music by Mr. F. Clay, was reproduced 
by special desire; and a musical sketch, by Mr. Corney 
Grain, entitled, ‘‘ A Day in Town,’’ was most successful. 
Mrs. German Reed was very warmly received, her acting and 


‘singing, as usual, delighting her audience. 


AN entertainment, consisting of music and readings, was 
iven by Mr. Charles Sleigh, on the 25th ult., at the Store 
treet Rooms, before alarge audience. As his programmes 
were headed, “ British Musical and Dramatic Institute,” 
we presume that this was considered a public exhibition of 
the most promising of the pupils of that Association, 
although many artists already well known lent their 
assistance. Once more, then, we must say that in an 
educational point of view, the system pursued in this Insti- 
tute is radically wrong, for not only are mere students put 
forward to sing works which would tax the powers of the 
greatest vocalist, but the ringing applause of those injudicious 
friends who attend to “‘encourage”’ them, prevents the 
possibility of their ever knowing their true position. We 
may also mention that pianists cannot be formed upon such 
pieces as a fantasia upon ‘‘ When the swallows,’’ nor 
vocalists upon such songs as Virginia Gabriel’s ‘‘ Ruby.” 
The names of competent teachers appear upon the pro- 
spectus of this Institution, but where is the controlling 

wer over each department to systematise the method of 
Instruction ? 


TuHE following is a list of those who obtained degrees at 
the recent musical examination at the University of 
Oxford:—Doctor in Music—John Abram, New College 
(and St. Leonard’s-on-Sea); J. Fred. Bridge, Queen’s 
College (and Manchester Cathedral). Bachelor in Music— 
Charles Bradbury, New College (and Hull); Hugh 
Brooksbank, New College (and Peterborough); Geo. 
Herbert Gregory, New College (and Melrose, N.B.); 
Charles Hancock, Magdalen Hall (and Windsor) ; James 
Higgs, New College (and Torrington Square, London) ; 
Arthur H. Mann, New College (and Tettenhall, Wolver- 
hampton); Fredk. R. Miller, Exeter College (and Hull) ; 
William Pinney, Exeter College (and Ramsgate); Arthur 
Simms, New College (and Alderly Edge, Manchester) ; 
George F. Tendall, St. Mary’s Hall (and Wickham, New- 
bury); William H. Wale, Magdalen Hall (and Leicester) ; 
Daniel J. Wood, New College (and Boston, Lincolnshire). 
The examiners were—Sir F. A. Gore Ouseley, Bart., 
Professor of Music; C. W. Corfe, Mus. Doc., Choragus ; 
and E. G. Monk, Mus. Doc. 


VeRY great credit is due to the enterprising director of 
the Brixton Choral Society, Mr. William Lemare, for his 
indefatigable exertions in preparing works for public 
performance with which his choir can hardly be familiar ; 
and although we cannot say that the execution of Sir 
Julius Benedict’s Oratorio ‘‘ St. Peter,” on the 2oth ult., 
was thoroughly satisfactory, the presentation of so elaborate 
acomposition was highly meritorious. Without disparaging 
Mr. Lemare’s powers as a conductor, we think, that as the 
composer was present, it would have been better had he 
directed his work, instead of accompanying at the piano- 
forte. The principal vocalists were Madame Florence 
Lancia, Miss Marion Severn, Mr. Guy, and Mr. Wadmore, 
all of whom acquitted themselves most efficiently of their 
difficult task. Many of the choruses were given with 
admirable effect, and Sir Julius, who was warmly received, 
‘appeared much gratified at the performance of his work. 
Mr. Byrom presided at the organ with much ability. 


THE first of a series of quarterly musical services in 
aid of the Choir Fund was held at St. Mary’s, Haggerston, 
on the evening of the 22nd ult., when a selection from the 
“ Messiah’’ was efficiently rendered by the choir. Mr. 
W. H. J. Coventry presided at the organ and played 





Mendelssohn's ‘‘ Sonata No. 1”’ at the commencement, and 
Wély’s “ Offertoire No. 5 ’ at the end of the selection. It 
is worthy of notice that the services on all the great 
festivals of the Church are invariably rendered by St. 
Mary’s choir without any aid from other churches. This 
rule was adhered to on the present occasion. 


On Monday, the 13th ult., a very interesting lecture 
on Mendelssohn, was given by the Rev. Robinson 
Duckworth, M. A., Vicar of St. Mark’s, Hamilton Terrace, 
St. John’s Wood, for the benefit of the School Building 
Fund, at the New School-room attached to the Church. 
The lecturer sketched the great composer’s life from early 
boyhood till his death in 1847, and was listened to with 
marked attention by a crowded and appreciative audience. 
The enjoyment of the evening was greatly enhanced b 
numerous illustrations from Mendelssohn’s works, whic 
were given in the order of composition, commencing with 
a March, from one of his early operettas, ‘‘ Camacho’s 
Wedding,” and ending with a selection from his last great 
work, ‘‘ Elijah.” The choruses and part-songs were per- 
formed by an excellent choir of about 40 voices under the 
direction of Mr. Street, solos being contributed by Madame 
Schneegans, Mr. Greenhill, Mr. Stedman, &c. Mr. J. 
W. Elliott performed on the harmonium, the Andante in G, 
Op. 37, in his usual artistic style; and Miss Lucy Bristow, 
(a pupil of Mr. Bradbury Turner) played the Andante and 
Rondo Capricioso, Op. 14, with very great success. 








REVIEWS. 





Messrs. GRAY AND Co., SAN FRANCISCO. 


Te Deum laudamus. Composed by George T. Evans. 


Ir would be difficult, if not impossible, to fix two different 
standards by which to judge music of the same class; 
and were it even feasible it is extremely doubtful whether, 
for instance, our musical friends in America would feel 
satisfied with the dubious compliment conveyed in the 
terms, “It is very good, indeed, for America.” Besides, 
church music is church music whether on this or that side 
of the Atlantic, and—allowance being made for diversities 
of temperament and climate—the same broad principle 
should hold good on both sides. As church music, there- 
fore, we fear Mr. Evans’s Te Deum cannot be regarded in 
the light of a high-class work. The comparatively small 
amount of dignity and solidity observable in this work 
would go far to imperil the success of a secular com- 
position, whilst to a sacred one it is almost ruin. We 
would not for the world urge the adoption of that fictitious 
quality which so frequently stands for the true church 
style, viz., the reproduction of worn-out forms—that would 
be the other extreme. But, between these two extremes, 
may be found a vid media on which an individual and 
characteristic style might be formed by a musician 
possessing the latent talent, of which Mr. Evans’s music 
furnishes ample proof. Had Mr. Evans enjoyed the 
advantage of an early training in the school of the old con- 
trapuntal writers—the want of which advantage even the 
genius of Beethoven was unable to conceal—he might in 
all probability have produced music which would have 
held its own anywhere; as it is wecan hardly imagine 
the musicians of any other country than America looking 
upon it as other than wanting in almost all the essentials of 
sacred music. Take the opening phrase, for example :— 
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Its somewhat tb TEL a beginning, it will be seen, is 
suddenly checked at the second bar by a weak suspension, 
and altogether lost in the latter half of the third bar; 
whilst the coup de grdce is supplied by the three organ 
chords at the end of the phrase. Again, the true feeling of 
the words can hardly be said to receive adequate expres- 
sion in the following strains :— 
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In justice to Mr. Evans it should be stated that these 
quotations exhibit the worst features of his work, and are 
rather taken as illustrations, in proof of our assertion, as to 
the secular tone pervading it, than as a fair criterion of the 
whole. We have been led to place this matter somewhat 
prominently before our readers from the fact that so many 
compositions of a like calibre have come under our notice— 
emanating from American sources—as to imbue us with 
the idea, rightly or wrongly, that the art of composing 
sacred music has not yet been attended with an amount of 
success in that country at all commensurate with the 
efforts that would appear to have been brought to bear 
upon it. 





NovVELLoO, EWER AND Co. 


God be merciful unto us. Anthem for four voices. 
Composed by Samuel Sebastian Wesley. 


HERE we have a setting of the 67th Psalm according to 
the Prayer Book version, which is the appointed alternative 
for the Song of Simeon as the second Canticle in the 
Evening Service. Now, it is a puzzle for the curious, 
why the music should be styled an “ Anthem,” any more 
than what may be written for the Nunc dimittis, which is 
the text that may, at discretion, take the place of this. 
We can offer but one vague guess at a meaning for the 
definition, namely : that the words are set at greater length, 
allowing scope for their complete expression, and for the 
fuller development of the musical ideas they have sug- 
gested, than is generally the case in compositions professedly 
designed to form part of the Service. In case this may 
be the composer’s meaning, let us take leave to discuss it. 
Our term “ part of the Service” should not be a correct 
one, since the Service extends from the opening Sentence to 
the final Blessing, and includes everything that is said or 
sung according to the rubric within these limits, the 
Anthem as much as any of the Prayers, as the Creed, as 
the Confession, as the Canticles. Nay, as tothe term Can- 
ticle, it is customary so to define the two musical pieces, and 
their alternative, which precede the Lessons in our Church 
Service, but cannot restrict its application to these pieces 
only, for whatever is sung must be a Canticle if not of 
too great length to admit of the diminutive form of the 
word for its denomination. What is there, on the other 
hand, in the word Anthem that can better fit it for the 
definition of a longer piece than the other? Grant it, a 
Canticle is a little song ; an Anthem is expressly set forth 
in the injunction of Queen Elizabeth as a “ little thing in 
metre.” Composers have many a time broken the bounds 
implied in both cases by the term little, and so, for Can- 
ticles and Anthems, there are manifold works of large 
proportions, wherein the Church has good reason to re- 
joice, and there are some, large and small in extent, that 
are of no credit to that institution or its servants, and of 
no edification to auditors; and thus it is not the less or 
greater length at which the words may be set that warrants 
the music to be entitled ‘‘Anthem” or otherwise. A practical 
difference between Canticles and Anthems is that whereas 
the one is arbitrarily chosen from day to day, the others 
are fixed for perpetual performance in their respective 
appointed places. Now, this displays a signal reason for 
a longer setting of the words of the Canticle than of the 
Anthem ; for the former being repeated daily, or at least 
weekly, becomes so familiar to the worshippers that we 
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scarcely need refer to a book to bring them instantly to 
mind, and we can consequently follow easily any compli- 
cation in the music set to them, any delicate nicety or 
broad novelty in its expression; whereas, the latter are 
heard but rarely, heard then as it were accidentally, found 
rhaps with difficulty if found at all, and are often not to 
comprehended at a single reading, for which reasons 
they demand the simplest musical treatment to do them 
justice before uninitiated hearers. If then the music to 
either should be longer or shorter than to the other, let us 
submit that the Anthem should be the conciser, the Can- 
ticle the more amplified, and in this view, the present work 
seems to have a misnomer. Happily, it must be at the 
option of the selector of the music for the day’s performance 
to place the composition at what period of the Service 
may seem to him the apter; so, they who think with us 
may place it after the second Lesson if they feel it fitting. 
A more important and a far more pleasant consideration 
than this of how the work should be defined, is the merit 
of the music itself, which is of the highest order. In the 
vast amount of new Church music now being issued, 
among which, indeed, there is very much to praise, the 
instances of highly exalted beauty are most rare, and this 
piece takes rank with the rarest. There are longer and 
more pretentious works by the same composer; but there 
can be none that more completely fulfil their aim, and thus 
are more entirely successful. His beautiful feeling for 
harmony, which prompts him with some of the richest 
combinations and most novel progressions, here evinces 
itself with admirable effect; and his nice sense of vocal 
distribution leads him to display his happily chosen 
chords ever to the best advantage. As an instance of 
this, look tothe harmony on the word ‘ shall,’’ with the 
climax to it, in the setting of the Gloria, and it is impos- 
sible not to admire its power. The opening of the piece 
is most tenderly devout; beginning with an air of vague- 
ness, which is in some degree induced by a long continued 
dominant pedal, the music seems to express a doubt in 
the claim to mercy here deprecated, and the charmingly 
melodious phrase that is passed from one to other of the 
solo voices seems to diffuse strengthening hopes and 
growing confidence. The unusually long interlude for the 
organ which precedes the entry of the full choir, at the 
words, ‘‘ That Thy way may be known,” belongs as much 
to the musical interest as to the unfolding of the senti- 
ment. The treatment is remarkably grand of the words, 
“Let the people,” which is where we have the first con- 
tinuous forte; and the broad character of this passage is 
nobly sustained. The bass solo, ‘‘ Then shall the earth ” 
stands out in prominent relief; and the chorus intermixed 
with this, as much throws up the principal voice as helps 
to enforce the words. In this place, an admirable point is 
where the key changes from minor to major on the words 
“shall give us His blessing,’ which seems to point out 
the altered state of one who feels himself endued with 
the beauty of holiness. The music to the Gloria is most 
impressive, and the point in it to which allusion has already 
been made imports with singular vehemence that the three- 
fold glory must be without end and for ever. Englishmen 
may boast, with well founded pride, of the rich stores of 
their elder Church music, but it is matter for still higher 
exultation that the torch, whose smouldering light was 
hidden for a large part of a century, finds new hands to 
bear it, displaying all its former brightness, refined by the 
purifying power of new knowledge and extended resources ;- 
foremost among living representatives of our glorious eld 
is the artist whose latest production we have now been 
noticing. 


God is love. Sacred Song. Written and composed by 
Mrs. W. H. J. Carter. Arranged by W. Hollis, Esq. 


Tue words of this song, and also the title-page, tell us 
that it is ‘‘sacred,” but it is a mistake to suppose that 
music united with religious verses is necessarily religious 
music. Mrs. Carter has written a pattern modern ballad, 
with the conventional ‘‘ symphonies and accompaniments,” 
and if her melody is not very original, it is at least tune- 
ful and attractive. That it would more appropriately fit 
secular words can scarcely be doubted by any listener ; and 





we really think the composer—whose poetry must doubt- 
less have been written after her music—would do wisely 
to reconsider the matter from our point of view. 


Though I walk through the valley of the shadow of 
death. (Psalm xxiii. 4.) Song for Mezzo-Soprano or 
Tenor. By the Rev. W. H. Bliss, M.A., and Mus. Bac. 

TuE calm and devotional character of this song proves 
that its composer is well acquainted with the traditional 
style of sacred writing, although it does not show much 
inventive power. The melody well expresses the words, 
and the harmonies are smooth and appropriate throughout. 
We think it would have been better if the change in the 
character of the accompaniment had been reserved for the 
commencement of the ‘‘ Animato ’’ phrase, at the return to 
the original key, as it somewhat loses its effect from having 
been previously used in A minor. The repetition of the 
words “ comfort me,”’ at the conclusion of the song, has a 
good effect, and Mr. Bliss may be congratulated upon the 
manner in which he has studied the due expression of the 
verse. 


Hymn Tunes and Chants. 
Augustus Packer. 

WE are at a loss to divine why poems should be set and 
reset in the form of hymns. Many are the reasons why, 
when successful music has once been accepted for them, 
the attention of the congregation should not be irritated 
and the memory disturbed by the introduction of new tunes 
to the same words ; and we regret therefore that musicians 
spend their talent to such a purpose. The present selec- 
tion of six popular poems has a tune to each, all of which 
are of a kind that clings to the recollection, and so, though 
they are not of refined character, they will make their 
effect. The harmony is very free in style, but it is gener- 
ally correct. 

Here are also a dozen chants, and these, it must be 
owned, are less to the purpose than the hymn tunes. The 
chromatic harmony that abounds in them is inappropriate to 
chanting; the reciting note lies often inconveniently for 
voices, and the passing notes between the last chord of one 
strain and the first of another are practically troublesome, 
and they hinder the taking of breath, which the pointing 
indicates as necessary to the sense of the words, and the 
singer requires as necessary to the process of life. 

The author of this little publication is organist of the 
Cathedral, and of the Town Hall in Hobart Town, and his 
evident fluency argues well for the musical experience he 
must have made, and for the opportunities the place 
affords. 


Martha ; or, the Fair at Richmond. A Comic Romantic 
Opera, in Four Acts. Composed by F. Von Flotow. 
Edited by Berthold Tours. Translated into English by 
Natalia Macfarren. 


TuarT it is possible for a man to make and sustain a 
reputation upon one work Herr Von Flotow has fully 
proved ; for, although he produced a highly successful 
Opera, when quite a youth, called ‘* Allessandra Stradella,” 
it is by ‘‘ Martha,” his next composition, that he is now 
known; and, indeed, so popular has much of the music he 
has set to this pleasing little English story become, that 
the Opera forms a portion of the répertoire almost every 
season at both our lyrical establishments. Flotow was a 
hard worker, and well deserves the fame he has won. The 
score of ‘* Martha,” he says, he re-wrote four times before 
he allowed it to be played; and we believe that he has 
laboured zealously at other Operas, which have never yet 
had a hearing. The excellent translation in the edition 
now before us would, we think, make it a most acceptable 
work to produce on the stage of an English Opera-house, 
should such a place ever exist in this country; for, to say 
nothing of the scene of the tale being close at home, 
certainly the well-known “ Last Rose of Summer ” would 
sound better from a native vocalist, in the language of 
Moore’s poetry, than from a foreigner in an Italian transla- 
tion. The careful editing of the work reflects the utmost 
credit upon Mr. Berthold Tours; and we need scarcely 
say that the type, printing, and paper are excellent. So 
admirable a handbook will be a real boon to Opera-goers. 


Composed by Frederick 
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A Sea Song. For a Soprano or Tenor Voice. Words 
by W.C. Bennett. Music by W. Howell Allchin. 


We do not particularly like the progression of harmony 
which forms the introductory symphony to this song, but 
when the voice and accompaniment fairly startin A minor, 
the phrases are exceedingly dramatic. The theme in the 
tonic major, too, is extremely melodious and sympathetic 
with the words. We think that, had the composer been 
less learned in his harmonies, his music would have been 
more effective, for his continual chromatic and enharmonic 
changes will distress both the vocalist and accompanist. 
Take, for example, the skip from the harmony of B minor 
to that of C major, in the last bar but one on the 5th page, 
and then the progression which is produced by the en- 
harmonic alteration of the C natural to B sharp, and the 
effect is most unsatisfactory—in fact, when we are 
eventually landed in C sharp minor it becomes a relief, 
remote as the key is; for ‘‘ any port in a storm’” is better 
than drifting about at sea. Mr. Allchin shows much 
musical feeling both in this and some other compositions 
which have come before us ; but his harmonies are laboured, 
and we wish it to be understood that we object to many of 
them, not because they are wrong—for who shall arrogate 
to himself the power of pronouncing so decisive a verdict — 
but because we do not think that their effect is good. 





Burns AND OATES, 


Cherubini: Memorials illustrative of his Life. By 
Edward Bellasis, Barrister-at-law. 

THE catalogue of Cherubini’s works, placed at the end 
of this volume, is a grave comment upon the state of the 
average musical knowledge in the present day. True it is 
that the compositions of this great master and profound 
thinker serve as a model for many of our most earnest 
students ; but the general public—even those who profess 
to be exceptionally devoted to the art—know but com- 
paratively few of the many immortal creations named in 
the list so ably compiled by the author of the work before 
us. And yet it may be truly said that never did a composer 
work more steadfastly and truthfully than Cherubini. Un- 
moved by the temporary successes of his rivals, he pursued 
his own course, with a veneration for his art which 
amounted almost to a religion; and that during his long 
career his intellectual power was ever steadily increasing 
may be evidenced by the fact of his having composed the 
second Requiem in D minor at seventy-six years of age. 
The task of collecting the many facts contained in the book 
under notice has evidently been a labour of love to Mr, 
Bellasis, and we sincerely hope that his efforts may be 
rewarded as they deserve to be. The date of Cherubini’s 
birth, our author tells us, was the 14th of September, 1760, 
and it may be interesting to those who wish to recall the 
state of music at that time to be also informed that this 
was “fone year and a half after Handel’s death, when 
Mozart was a child of four years, and ten years before the 
birth of Beethoven.” When very young he began to com- 
pose, but we have been told that Halévy, who perused 
some of his juvenile works after Cherubini’s death, pro- 
nounced that although everything he found announced the 
intelligent child, brought up in a good school, and reared 
on good precepts, there was nothing to indicate the genius 
which was afterwards to reveal itself. Luckily the young 


artist, who had mastered the organ and harpsichord under |. 


Castrucci, and was already pointed out as a prodigy, was 
proof to flattery, and resolved to travel through Italy for 
the purpose of becoming personally known to musicians, 
as well as to perfect himself in his art. Being the son of 
poor parents, it is not at all probable that this intention 
could have been carried out, had not Peter Leopold IL., 
Grand-Duke of Tuscany, and afterwards Emperor of 
Austria, offered at his own expense to send him to Bologna, 
where he immediately placed himself under Sarti, whose 
valuable instruction, although somewhat pedantic, was no 
doubt highly beneficial to the youthful composer. His 
first Opera, “‘ Il Quinto Fabio,” produced at Alessandria, 
was shortly followed by many others; and after visiting 
England, where he brought out two Operas, he took up his 











residence in Paris, which was destined to be his future 
home, and where the brilliancy of his public career may 
be said to have commenced. The Revolution impeded his 
progress as acomposer, for his connection had been with 
the aristocracy, and now they were flying in all directions, 
or mounting the scaffold. It is, indeed, related that the 
fact of his having studied the violin when a child was at 
this time the means of saving his life ; for on one occasion 
having fallen into the hands of a band of sansculottes, who 
were seeking musicians to conduct their chants, Cherubini 
sternly refused to jointhem. The fatal cry, “‘ The Royal- 
ist,” having been raised, a brother artist, who had also been 
kidnapped, seeing his friend’s danger, thrust a violin into 
his unwilling hands and succeeded in persuading him to 
head the mob. ‘ The whole day,” our author says, ‘ these 
two musicians accompanied the hoarse and overpowering 
yells of that revolutionary assemblage, and when at last a 
halt was made in a public square, where a banquet took 
place, Cherubini and his friend had to mount some empty 
barrels and play till the feasting was over.’’ To recount 
only a few of the many triumphs achieved by Cherubini in 
the French capital would be here impossible ; but we may 
say that Mr. Bellasis, who is evidently an enthusiastic 
admirer of this composer’s music, not only gives us some 
able remarks of his own upon the works mentioned, but 
collects some highly interesting critiques by various writers 
contributed both to English and foreign journals. As we 
have already said, our knowledge either of the sacred or 
secular compositions of Cherubini is in this country ex- 
tremely limited ; and were they ever to be brought pro- 
minently into notice, as in the case of the resuscitation of 
Bach’s works, we should be astonished to find that so rich 
a treasure had been so long allowed to remain uncared for. 
‘* Medea,” one of the grandest works ever composed for 
the lyric stage, has certainly been revived ; but since 1870, 
when it was given at Covent Garden, it has ceased to be 
heard. ‘Les Deux Journées”’ was also presented to the 
aristocratic subscribers of the Drury Lane Opera in 1872— 
properly translated into Italian and with the dialogue set 
to recitative by Sir Michael Costa—but so little was it 
found to accord with the taste of the day that it was never 
repeated. Should the time ever arrive in this country when 
the frequenters of our Opera-houses shall be attracted by 
the music instead of the singers, or when those in authority 
at the musical festivals (now steadily increasing) shall 
select the finest, instead of the newest, specimens of sacred 
art, we may hope that Cherubini’s works will be appreciated 
at their true value. Meanwhile it is good to be occasionally 
reminded that such noble compositions are waiting fora 
hearing; and we give a cordial welcome to the volume 
before us, not only on account of its intrinsic merit, but 
because we believe that it will have the effect of drawing 
public attention to the long neglected works of one 
who throughout his long life zealously upheld the highest 
interests of the art of which he was so bright an ornament, 
We have only to add that the book contains a portrait of 
the composer, with a fac-simile of his autograph ; and that 
musical illustrations are freely used in the course of the 
many Critical notices. 





STANLEY Lucas, WEBER AND Co. 


Three Fairy Tales. Characteristic pieces for the Piano- 
forte. 

No. 1, Queen Mab. No. 2, The Gnome’s Wedding. 
No. 3, Undine. 
Composed by Oscar Beringer. 

“‘ CHARACTERISTIC Pieces” are dangerous compositions 
for any but experienced writers. Even Mendelssohn, as a 
rule, avoided giving titles to his smaller compositions, pre- 
ferring that they should tell their own tale, or—failing to 
call up any definite idea—be accepted as abstract music. 
Mr. Beringer is more venturesome, and invites a two-fold 
criticism ; for we have to consider not only whether he has 
written three good pianoforte pieces, but whether they ful- 
fil the character suggested by their titles. No. 1 has a 
capital subject, the division of the opening passages 
between the two hands giving much lightness to the theme. 
The feeling, too, is well preserved where the change of key 
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takes place, the combination of the legato and staccato 
touches being extremely effective. No. 2, alternating 
between E minor and major, is eccentric, but the theme is 
bald and dry, and misses that humour at which the com- 
poser evidently aimed. No. 3 contains some clever points, 
the second subject, especially, being well written and 
melodious. We quite admit that in A minor, G sharp may 
be in the harmony and G natural in the melody, but we 
cannot like the opening phrase: it is harsh and ungainly to 
our ears. As for the “ characteristic” quality of these 
compositions we are inclined to admit only No. 1 as a 
success. What No. 2 has to do with a ‘*Gnome’s Wed- 
ding,” we cannot comprehend ; and the first bar of No. 3, 
of which we have already spoken, is scarcely a melody which 
we should associate with the gentle and refined nature of 
“Undine.” 


The Merry Beggar’s Song. 

Tsing because I love to sing. 
Words from ‘‘The Afterglow,” composed by Mrs. Mounsey- 
Bartholomew. 


THESE two songs should command the attention of all 
vocalists who desire to produce their effects by legitimate 
means, for they are in no respect written down to the level 
of a commonplace audience. No.1 especially, although 
having a highly characteristic melody, is so handled 
throughout with the skill of a practised musician that, un- 
like most songs of this class, it appeals rather to the culti- 
vated than the uncultivated listener. The bold subject in 
A minor, contains some excellent modulations, one of which 
—into B flat major—is exceedingly telling, and the final 
phrases of each verse may be also mentioned as happily 
illustrative of the words, In No.2 we have praise not only 
for the music, but for the careful manner in which the true 
accent of the words has been studied, a qualification in a 
composer which cannot be overpraised, seeing what an 
excellent example it sets toa singer. Asan instance of this, 
we might cite the opening phrase, where the lengthening 
out of the word “‘sing”’ gives precisely the emphasis with 
which the whole line would be read, and this, as we have 
said, is observable throughout the song. Here again we 
have some most effective modulations, that into the tonic 
minor, on the words “ It cheers the brightest day,’’ being 
one of the most attractive. We sincerely trust that these 
clever songs may meet with the success they deserve. 


WEEKES AND Co. 
Te Deum. Composed by Nicholas Heins. 


Tuis is a setting for voices in unison with organ accom- 
paniment, and, as such, it will be welcome to many a 
minister who wishes to promote singing among his congre- 
gation, and who righteously detests the form of the Chant, 
as totally inappropriate to the Canticles, and as be- 
coming tedious through its monotonous repetition when 
applied to anything but the doxology and the daily psalms. 
As a composition, the present is a little weak in its frequent 
beginnings and endings in the same key of C ; but it has 
points of interest—the charming transition from A minor 
into F, at the words, ‘*O Lord, have mercy upon us,” for 
instance, and the voice part is melodious and easy to sing. 
One high recommendation of this mode of treating the sub- 
ject, is, that it may present a good declamation of the texts, 
and so help the people to feel the words while they sing 
them ; but this, the composer seems to have over-looked, 
or he would not have come to a full close, which is equiva- 
lent to a full stop in punctuation, on the words, “ The 
Holy Church doth acknowledge Thee,” and so cut them 
from the conclusion of the sentence, without saying what 
the Church acknowledges. Let him and others who essay 
this class of writing, give careful consideration to such 
matters, and they may render signal service to congrega- 
tional music. 





ORIGINAL CORRESPONDENCE. 


UNISON OR HARMONY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Reviewing the recent writings on this interesting 
question, it appears that we have (as the statesman would 
say) ‘three courses’’ before us. 

The musical conservative will exclaim, ‘‘None of your 
new-fangled notions. Sing asin the goodoldtimes. True, 
the double air is an evil, but let only the organist throw in 
plenty of double-diapason and pedal-pipes, then, out of the 
evil good must come.” 

‘“* Not so,” cries the advanced reformer. ‘ Don’t you see 
the disturbing elements? Part-singing must perforce be 
put out of church. We’ll nought but unison.” 

Now, advocating a middle course between these extreme 
views, I readily admit the trite truth that the pedal (like 
charity) “‘ covereth a multitude of sins;” but it must be 
borne in mind that not every church-organ is provided with 
pedals—not every organist everlastingly persists in pedal- 
ling—and not in all “ places where they sing” are organs 
or other musical instruments to be met with. Moreover, 
few musicians will be persuaded that any reasonable re- 
inforcement of the bass will convert into sweet concord 
the horrible dissonance their ears experience, when lusty- 
lunged male worshippers in the congregation ‘ heartily” 
vociferate the 6th of a key, against vigorous tenors giving 
vent in the choir to the 7th (see first tune, ‘‘ Hymns 
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An occasional unison has, undoubtedly, a charm; but 
its constant use, week after week, year after year, unre- 
lieved by a particle of vocal harmony would, I fear, prove 
extremely distasteful to many. 

Driven to the conclusion then that part-singing in church 
is (to say the least) desirable, I cannot shut my eyes to the 
pressing demand for the revision of many tunes and chants 
commonly used in congregational worship, inasmuch as all 
these ought to be so harmonised as to “‘ go” satisfactorily 
by themselves, with or without the aid of an instrument 
and in spite of the frequently inevitable double air. It may 
not be possible to map out accurately the boundaries of 
this happy vid media; nor may the exact positions be 
pointed of all the contrapuntal rocks and quicksands 
whereon many a good tune has been wrecked. Suffice it 
to be known, that (in this, more than any other branch of 
the divine art) there are harmonic ‘“‘ breakers a-head ;” and 
the skilful pilot, with his eyes open, will not fail to distin- 
guish and steer clear of the danger. 

Your obedient servant, 
J. Conway Brown. 




















Aldershot, April 15th, 1874. 





TALLIS MEMORIAL FUND. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—A few weeks ago I sent out nearly 200 circulars 
to members of the musical profession and others, soliciting 
subscriptions to a Fund formed (under an influential Com- 
mittee) for the purpose of placing a brass to the memory 
of Thomas Tallis in Greenwich Parish Church, where he 
lies buried. In reply to those circulars I have been pro- 
mised subscriptions to the amount of about £6. It is ob- 
vious that nothing worth doing can be done with so small 
a sum. 

I do not believe that it is through any unwillingness to 
honour the memory of one to whom English music owes 
so much that more subscriptions have not been received ; 
it is probably owing to a slight misapprehension of the 
wish and intention of the promoters of the Fund. Our 





desire is that no sum may be considered as too small asa 
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contribution: there are probably many who, feeling unable 
to send a guinea or two guineas, have therefore sent nothing 
at all. Will you, with your usual courtesy, allow me to 
say that sums, however small, whether in stamps or by 
P.O.O., will be thankfully received by 
Your obedient servant, 
H. WALTER MILLER, Mus. Bac., 
Hon. Sec. Tallis Memorial Fund. 
Richmond Hill, S.W., April 15th, 1874. 





MEDIEVAL CHOIR RULES. 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—So little is known of the internal life of the choirs 
in the middle ages, that the following rules will be regarded 
with considerable interest :— 

In the MS. Statutes of St. David’s (which I consulted in 
that far distant cathedral), in 1368 the complaint is made 
that ‘‘ certain Vicars,”’ who do not hold the office of Cantors 
according to custom, in the Hours sing before their fellows, 
begin by themselves, and at the ends of the verses drawl 
them out after the rest, and at the pointing do not agree 
together, but deform the choir and throw it out of all order ; 
every man doing his own pleasure, takes his own disorderly 
way, anticipating words in an incongruous manner, utterly 
regardless of punctuation, right pronunciation, and correct 
reading, and moreover whisper in low murmurs. 

At St. Paul’s the 14th century Statutes speak with even 
greater precision: ‘‘ The heart should be in unison with the 
voice, when we sing in the House of the Lord”’ (1. Cor. xiv. 
15; Ps. ii. 11, xlvi. 8, exxxvii.“2). 

We should consider that in psalmody we are in the sight 
of God and angels; we believe that He is everywhere pre- 
sent, for the eyes of the Lord are in every place (Prov. xv. 
3); but especially is He near when His praises are sung, 
and ministering angels and citizens of heaven are joined 
with men when we lift up pure hands before God (Ps. 
cxxxvii 2, Heb. i. 14). 

How earnest then should we be in Church, both in sing- 
ing the office of the Hours and of Holy Communion, to do 
such a work with fear and reverence, lest (which God for- 
bid) we should do it negligently or lazily, or in an un- 
comely and lukewarm manner; and so we should fall into 
that condemnation, ‘‘ Cursed is he that doeth the work 
of the Lord deceitfully ” (Jer. xlviii. 10). To guard against 
such a wretched fall, how careful should we be to provide 
that in the Church of God there should be nothing frivo- 
lous, indecent, or perverse in thought, word, and deed; so 
that the Lord when He cometh may find not that which 
He will punish, but that He will reward. Let the singers 
humbly offer praise to God without any pride; let them 
please those who understand the art of song by the sweet- 
ness of their melody, profit the unlearned, and, whilst 
chanting, seek rather to edify the people than to covet 
popularity and empty adulation. 

In singing Psalms, at the pause between the verses and 
at the pointing all should end and begin anew together. 
None from affectation or desire of prominency should 
lengthen out words that ought not to be dwelt upon, nor 
with unseemly haste take the lead of their fellows. The 
Service should be solemnly sung with due deliberation, 
and those who frequently offend against this rule ought to 
be sharply reproved. 

At Lincoln, another century later (1439), the Statutes 
say, In psalmody distinctness and devotion should be ob- 
served in keeping the measure and pointing ; without drag- 
ging or clipping the voice ; the end of each verse should be 
sung crisply and shortly by all as one. The notes should 
be taken without delay, quickly; there should be frequent 
pauses, and the nature of the season should influence the 
time. None should lag after another, none begin before 
others; all should end as if there were but a single voice ; 
then, taking breath, all should begin together, each side 
following its leader, as the Apostle says, ‘‘ All with one 
mind and one mouth honouring God,” and imitating our 
fellow citizens the angels, of whom it is written, ‘ They 
all sing with one voice.” Every chant, and psalmody as 
well, should be kept up to the true pitch with earnestness 





of mind and voice, for sinking to flatness is a proof of in. 
devotion, and rising to over-sharpness, which is the cause 
of discord, is an evident mark of a light mind and love of 


Let each mark this line, ‘‘ Mind what is to 


19? 


ostentation. 
be heard; begin together; end plainly 
I am, Sir, yours faithfully, 
MackEnzZIE E. C. WALcoTT, B.D., 
Precentor of Chichester. 





CHURCH SINGING. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Having read a correspondence headed “ Church 
Singing’ in your paper of last month, I beg to differ in 
opinion from your correspondent, and further to prove, ac- 
cording to principles, that the ground he takes is unten- 
able. 

That a ‘“‘double air” is bad your correspondent admits. 
That it can be remedied by the organ—unless when over- 
powered and rendered inaudible—I cannot admit. 

Those who have studied orchestration know well that 
each class of instrument (strings, reed, or brass) must have 
a complete, or at least consonant, harmony in each several 
group. That if two or more parts are detached from the 
mass of the harmony and given to another class of instru- 
ment from that executing the complete harmony, these 
two parts must in themselves contain a harmony that could 
be performed alone without offending the ear. Now sup- 
pose we have a string quartett in four real parts, and only 
have three brass instruments, we must give them a harmony 
complete in itself, not depending on any of the strings for 
its completion ; for even if we were to put fifty strings to 
play the part omitted in the brass, could we make a com- 
plete harmony on account of the difference in tone (timbre)? 
as the three brass instruments in imperfect harmony would 
still stand out from the rest, and nothing but another brass 
instrument could complete the part wanting. Now sup- 
pose even these three chords descending, which contain 
no dissonances or any device of preparation or retardation, 


If these chords are played on the organ, sung, or rendered 
by one class of instruments, the effect is good, but if the 
lower part is played on the organ and the two upper parts 
are sung, the fourth becomes at once offensive. The same 
will result if the organ plays the two upper parts anda 
voice sings the lower. Thus we see the organ, or indeed 
any instrument, cannot render harmonious a bad vocal 
harmony by adding parts necessary for its correction, since 
the tone has no affinity, and stands away from the voice. 
Still, waiving this important consideration, and temporarily 
supposing that, as your correspondent says, the pedal 16-ft. 
did complete the harmony, how about the 8-ft. stop, which 
in reality forms the organ proper? Are we to play with the 
right hand ona Principal, or 15th, and with the left on a 16th 
Bourdon, to allow such an illogical combination as a 
double air to gravitate to something like harmony? By 
any other combination we must have frequent atrocious 
discords with the organ proper, viz., the 8-ft. and 4-ft. stops. 

As to the information volunteered about the 16-ft. reed 
and flue-stops, I do not conceive any organ-builder or 
musician could derive any information except relatively to 
the writer of it; still less could he draw from it any argu- 
meat. 

I am, Sir, yours, &c., 
ORGANIST. 





THE POETIC BASIS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Having read with great interest the paper on Herr 
Wagner’s theory of musical art by Mr. Joseph Bennett, 
and having attentively followed the discussion which it 
has raised, I feel constrained to endeavour to set forth the 
question as it appears when regarded from a feminine point 
of view—as it strikes the mind of a ‘‘ soulless”? woman ! 
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In considering the question of a poetic basis of music, a 
fact, I think, of some importance should be borne in mind, 
namely the two-fold character of both music and poetry. 
There is music which acts only or chiefly on the senses, 
and music which appeals to a higher part of human or- 
ganisation, the heart or soul; just as there is poetry of two 
orders, which for want of better terms may be classed as 
sensual and sentimental. These differences cannot be ac- 
curately defined whilst human nature continues to be what 
it is, and the question, which is that of Wagner's theory, 
becomes one of degree rather than of kind. It is music of 
this lower class which should be spiritualised by the ad- 
dition of poetry—it is music of this sort to which the 
adjective ‘‘ popular” appropriately belongs, and whilst 
those senses which it delights remain to the human race, 
it-is to be feared that the “ possibility of music for the sole 
sake of sonorous beauty ceasing to exist’? must be re- 
garded as a very remote contingency. In one who is so 
true a musician as Wagner, this tenacious clinging to a 
principle which raises poetry by debasing music must excite 
wonder, though the attempt to elevate art in general by the 
subordination of art in particular, as shown in his ideal 
state of the opera, may challenge admiration for its catho- 
licity of spirit. The tendency of his theory is doubtless 
to reduce music to the position of an attribute of poetry, 
and to deprive it of any independent existence. 

Probably most musicians will admit that a poetic im- 
pulse or basis lies at the root of the existence of music, 
though perhaps few will be prepared to concede that the 
“conditions”? of that impulse are necessarily superior to 
“the demands of music in its independent state ’’—what- 
ever those demands or that independent state may be. 
One of your correspondents, Mr. John Hinton, whom I 
will quote, partially defines this principle when he says: 
“T contend that poetry, or to speak accurately, the poetical 
idea, has two interpreters—poetry proper and music, but 
that they are two different order of things, which, when 
combined, produce the highest excellence.” Right, per- 
haps, so far, but not far enough. Nor is any advance made 
by adding that ‘‘no combination will so blend them as to 
efface their respective characteristics.” Music and Poetry 
are rather, as Carlyle might say, ‘‘ the forms, the vestures, 
under which men have embodied and represented for them- 
selves the ‘ Poetical’ principle’’—two totally distinct and 
different clothings of the same idea. Therefore the highest 
excellence is not to be found in either of those expressions 
whilst human and finite, nor in any combination of them, 
but in the common source from which they spring—in the 
mother-spirit which gives, and is, the life and soul to both 
sister arts. And just as, to continue the figure, religious 
forms and creeds embody the religious idea and Christianity, 
so sound in music and language in poetry are the audible, 
tangible forms by which it is possible to realise the infinite, 
underlying principle—without which the arts might be as 
“sounding brass, or as tinkling cymbals.”’ I claim a duality 
of physical and spiritual beauty for both music and 
poetry. 

It may be said that I am fighting the Wagnerian battle 
in contending for a poetical principle, above and beyond 
its outward symbol in music, another phase of the ‘‘ poetic 
impulse, the conditions of which are superior to the demands 
of music in its independent state ;’’ but whatever it may be 
called, impulse—principle—inspiration—there is something 
unknown to human comprehension working in the infinite 
depths of human nature which finds expression in the 
highest forms of music and poetry. This is the raison 
@étre of instrumental music, which claims to have the 
fullest inspiration, the true apostolical succession, if I may 
be allowed the illustration. And the fact that instrumental 
music lives and flourishes is a strong argument in favour 
of its possessing that vitality which a universal law, whereby 
all useless or superfluous existence is doomed, demands. 

agner maintains that infinite melody exists in Nature, 
but not in art, or in one form of art alone; whilst Mr. John 
Hinton, who opposes him in this instance, denies it in 
Nature too, and regards Wagner as little short of a mad- 
man for harbouring such a belief. ‘‘ Infinite melody is the 
Negation of all melody,” because, as I apprehend it, the 





sea; yet clouds draw their moisture from the boundless 
ocean to return again in ten thousand streams. 

The verdict of a musical public in a “healthy state of 
ear’’ on the question of pcetic basis in music is not to be 
disregarded ; but do not let us ask it te weigh the respec- 
tive merits of symphonies and operas, when there is so 
large a balance of extraneous interest, as in acting and all 
the accessories of a dramatic performance, on one side. 
Let us also discriminate between intellectual enjoyment, 
and the gratification of still higher feelings, such as are 
called into play by listening to instrumental and oratorio 
music. We do not expect that an uneducated ear should 
be able to perceive the scientific beauties of Bach’s fugues, 
nor an unspiritual mind the deep pathos in the “ Lieder 
ohne Worte”’ of the poet-musician Mendelssohn. But be- 
cause certain qualities are lacking in certain persons— 
because some human organisations are defective, it is 
surely not necessary to invent and proclaim a theory of 
soulless music and soulless woman, who, like inanimate 
statues, perfect in form and feature, but with the sightless, 
expressionless eyes which indicate the empty spirit-house, 
must wait till inspiration from poetry and man, their proper 
correlatives, shall cause them to become living souls. 
This method of the “higher development’? of woman 
would, I fear, meet with as much opposition from the advo- 
cates of women’s rights, as the same apotheosis when ap- 
plied to music calls forth from the more truly devoted 
and chivalrous lovers of the ‘ inarticulate unfathomable 
speech,” which is the world’s most universal language. 

I am, Sir, yours very truly, 
KaTeE C. Frevp, R.A.M. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. . 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

K.—The question scarcely admits of being answered seriously. 

W. S.—Our correspondent can know but little of the conduct of a 
journal, if he believes that the Editor is to be called upon by authors 
who submit works for review to give reasons why they remain 
unnoticed for a time, or are altogether thrown aside. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


Attoa.—On Tuesday the 14th ult., at the annual concert of the 
Alloa Musical Association, Handel's Oratorio, the Messiah, was per- 
formed, almost in its entirety, and considering the numerical strength 
of the Association, and the fact that, except in the orchestral part, 
there was nothing but amateur talent engaged, the execution of the 
work was very satisfactory. The soprano and contralto music was 
divided among four ladies: the solos deserving of most attention 
being, ‘‘ Rejoice greatly,’ which was well sung, ‘“‘I know that my Re- 
deemer liveth,” and “He was despised.” ‘‘ Why do the nations,” 
“The trumpet shall sound” (the trumpet obbligato excellently played 
by Mr. Henderson), and the tenor air “ Thou shalt break them,” were 
sung with much feeling and expression. The choruses were well ren- 
dered, the leads being taken up with great firmness. The orchestra 
was highly efficient. Mr. Alexander conducted with great ability. 

ANSTRUTHER.— The members of the East of Fife Musical As- 
sociation concluded their sixth session on the roth ult., by giving a 
public performance of Handel's Dettingen Te Deum, and Spohr's Can- 
tata, God, Thou art great, with the addition of a few selections from 
Mozart. The rendering of the whole was characterised by an absence 
of ostentatious display, and a marked appreciation of the music on the 
part of conductor, soloists, chorus, and orchestra. The choir consisted 
of about 75 voices, and the orchestra numbered 13, the whole being 
amateur members of the Association. 


ARBROATH.—On Tuesday evening, the 7th ult., the Arbroath 








finite would be merged in the infinite, as the rivers in the 





Choral Union performed Handel’s Messiah, in the New Public Hall. 
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The choir numbered 130, and the solos were sustained by Miss C. 
Armstrong (soprano), Miss Dones (contralto), Mr. Whitehead, tenor, 
and Mr. Ferry, bass. Mr. D. T. Christie, and Mr. W. H. Richmond, 
of Dundee, accompanied on the pianoforte and harmonium, and Mr. 
Nagel, of Dundee, officiated as conductor, Miss Armstrong was 
successful in her solos, Miss Dones proved highly effective in all her 
music, Mr. Whitehead was a good exponent of the tenor part, and 
the bass solos were admirably delivered by Mr. Ferry. The choruses 
were well sung, especially the “ Hallelujah” and the “Amen.” Great 
praise is due to Messrs. Richmond and Christie for their efficient 
accompaniments, and Mr. Hagel is entitled to high credit for the 
ability he displayed in conducting. 

AsHFoRD.—The members of the Oxford church choir gave two per- 
formances of Handel's Oratorio Samson, in the National School-room 
on the evenings of the 27th and 3oth of March. The choruses were cre- 
ditably given, the trebles (all boys) being especially good. The soprano 
solos were sung by Master Philpot, Master Lander and Master Rigden, 
the latter being very effective in “ Let the bright Seraphim.” Master 
Thorne sang “ Return, O God of Hosts,” Dr. Wilks, the hon. Pre- 
centor, was very successful in “ Total eclipse,” and Mr. Walter Hill 
gave a good rendering of “ Ce | glorious deeds.” Mr. Legge presided 
at the pianoforte, and Mr. F. R. Frye atthe harmonium. Dr. Wilks 
conducted. 

BepForp.—In connection with the opening of the new Corn Ex- 
change, two grand concerts were given by the Amateur Musical 
Society,on Thursday, the 16th ult., under the patronage of the Duke and 
Duchess of Bedford, and the principal families in the county. The 
band and chorus consisted of nearly 200 performers, assisted by several 
artists from London, including Mr. Harper, solo trumpet. The 
vocalists were Miss Spiller, Miss Marion Severn, Mr. H. Guy and Mr. 
Lewis Thomas. The Messiah was given in the morning, and a mis- 
cellaneous selection in the evening. The two concerts gave great 
satisfaction to a numerous audience. Mr. P. H. Diemer conducted 
both performances with much ability. 

Berrast.—A fine performance of the Creation was given by the 
Belfast Musical Sacieey, in the Ulster Hall, on the 27th March, under 
the conductorship of Mr. James Thomson. Miss Blanche Cole, Mr. 
Edward Lloyd, and Mr. Lewis Thomas rendered the solos, duets, &c. 
excellently, Mr. F. C. Smythe ably presiding at the organ. The choir 
of 180 voices sang with great precision, and were well supported by 
an orchestra of 50 parhorthers. neh the 30th March, Mr. W. T. Best 
played at the Ulster Hall Monday Popular Concerts. The organ is 
well known as Hill’s finest instrument, the largest yet erected in 
Ireland. A large and appreciative audience assembled on the 
occasion. Miss Lumsden, of Dublin, was the solo vocalist. 

BripeFrorp.—On Friday evening the roth ult., Mr. Backhouse gave 
the third and last of his Subscription Concerts for 1873-74, in the Music 
Hall before alarge audience. The programme was well varied, and 
the selections given in a very creditable manner. The principal 
vocalist was Madame Billinie-Porter, assisted by the Bideford Amateur 
Vocal Union—a choir of nearly 50 voices—of which Mr. Backhouse is 
conductor. Madame Porter was highly successful in all her songs. 
Haydn’s Toy Symphony was given with care and precision and encored. 
The programme also comprised glees, part-songs, the quartet, ‘‘ When 
evening's twilight,” well sung by the Rev. T. Russell and Messrs. 
Pearce, Mules, and Johns; Rossini’s duet, “ Quis est homo” (Stabat 
Mater), by Madame Porter and Mrs. Backhouse; and “ O memory,” 
by Mrs. Backhouse, Miss Lee, and Mr. Eaton Young, which last obtained 
a well-deserved encore. Two instrumental duets, in which Mr. Back- 
house was joined by Miss Norman and Miss Colwill, were well ren- 
dered and elicited enthusiastic applause. The accompaniments were 
played by Mr. Backhouse. 

BIrRKENHEAD.—Handel's Oratorio Fephtha was given by the Cam- 
brian Choral Society on the 25th March, in the Queen’s Hall, the 

rincipals being Madame Billinie-Porter, Miss Jessie Bond, Mr. 

yywater, Mr. Thomas Brandon, and Mrs. Bradnock. Madame Porter 
was in excellent voice, and in the airs, “‘ The smiling dawn of happy 
days,” and “ Farewell, ye ——_ streams,” fully sustained her re- 
putation. Miss Jessie Bond, Mr. Bywater, and Mr. Brandon were 
also highly successful in the music allotted tothem. The band was 
led by Mr. Seymour very efficiently. Although the choir wants 
strength, all the members yg ier a crispness that is difficult to sur- 
pass. The chorus “When His loud voice in thunder spoke,” well 
deserved the encore. Mr. Argent presided with much ability at the 
harmonium, and Mr. W. Parry was an efficient conductor. 


Boston, U. S.—Madame Camilla Urso’s third concert at the Hor- 
ticultural Hall, was numerously attended. In addition to the excellent 
violin playing of the concert-giver, Mr: Richard Hoffman, from New 
York, was heard to much advantege in the pianoforte part of one of 
Beethoven's violin and pianoforte Sonatas, and also in Schubert's 
Trio, in B flat (Op. 99), in which he was associated with Madame Urso 
{violin) and Mr. Hennig (violoncello). The local papers speak in the 
highest terms of Mr. Hoffman's playing, and express regret that he is 
not oftener heard in Boston. 

CamBripGe.—The Amateur Musical Society gave the 57th quar- 
terly performance, in the Town Hall, on the 25th March, the pro- 
oo consisting of Alexander's Feast, and a miscellaneous selection. 

he soloists were Madame Wells, Mr. T. Robson and Mr. O. 
Christian. Mr. Robson and Mr. Christian were highly successful in 
the music allotted them, the latter receiving an encore for Sullivan’s 
ballad, ‘A weary lot is thine, fair maid.” Madame Wells was un- 
fortunately suffering from indisposition. Mr. F. Dewberry played the 
violoncello obbligato, in the air “ Softly sweetin Lydian measures,” in 
a very efficient manner. There was a large audience. 

CaTsFIELD, Sussex.—On Thursday the oth ult., an excellent concert 
was given in aid of the fund for Bishop Callawa ’s church in Central 


Africa. The performance was held in the School-room, which was 
well filled. Amongst the pieces most favourably received were Sulli- 
van’s “ Little maid of Arcadee,” and “ Stars the night~adorning,” by 
Wekerlin, both sung by Miss Barlow, and encored. 


“ The Message,” 














sung by Mr. Ward was also highly appreciated. The arrangements, 
which were perfect, were under the management of Mr. Andrew 
Hayley, the son of the Rector of Catsfield. The money obtained 
amounted to over £8.- 

CHEETHAM, MANCHESTER.—At the annual concert of the St. Mark's 
Glee and Choral Union, held in the School-room on the 27th March, 
the first part of the programme consisted of selections from Men- 
delssohn’s Oratorio St. Paul, and the second of the same composer's 
unfinished Opera, Loreley, and several vocal pieces. Mr. Lockett, the 
conductor, who played with much effect two of Chopin’s pianoforte 
pieces, was presented during the evening (by the male members of the 
Society) with an elegant, silver mounted baton. 


CuIsLet (near CANTERBURY.)—The organ lately erected in the church 
of this village by Messrs. Bevington and Sons, London, was opened on 
Tuesday evening, the 7th ult.,, by Mr. J. F. Thorne, of St. Mary’s 
Church, Ramsgate, who displayed the capabilities of the instrument 
to great advantage in selections from the works of Handel, 
Mendelssohn, &c. The church was crowded in every part. 


Currron.—On Monday the 2oth ult., Mr. J. C. Daniel, the enter- 
prising conductor of the Clifton Winter Entertainments, gave two 
ballad concerts at the Victoria Rooms, in which Madame Patey, Miss 
Banks, Mr. Patey, and Mr. W. H. Cummings were announced to take 
part. There was a good attendance on both occasions. Madame 
Patey, whose singing is always listened to with delight, was un- 
fortunately indisposed and only able to take part in the first concert, 
which was a severe disappointment tothe audience. Miss Banks, Mr. 
W.H. Cummings, and Mr. Patey were highly successful in songs by 
Claribel, Molloy, Barnett, E. Berger, A. S. Sullivan, &c. 

CoLcHEsTER.—A very large audience assembled at the Colchester 
Theatre, on Wednesday evening, the 15th ult., to hear a performance 
of Handel's Oratorio the Messiah, by local amateurs, assisted by several 
professional vocalists and instrumentalists. The tenor solos were 
allotted to Mr. Robson, of Cambridge, his best performance being the 
aria “‘ But Thou didst not leave.” Miss Franklein’s contralto voice 
was heard to great advantage in the recitative ‘‘ Behold,a Virgin,” and 
the arias ‘‘O, Thou that tellest,” “He shall feed,” and “He was 
despised.” The soprano parts were well rendered by Miss Emily 
Spiller, and she fully deserved the repeated manifestations of appre- 
ciation which she received. The bass solos could not have been en- 
trusted to a better artist than Mr. Hilton. All the portions allotted to 
him were very faithfully rendered; and his interpretation of the aria 
“Why do the nations,” was most admirable. The choruses were given 
in a most creditable manner; and Mr. Winterbon, who conducted, 
may well be congratulated upon the result. 

Dersy.—At the concert given by the members of the Choral Union, 
on Wednesday evening, the 25th March, in the Drill Hall, Handel's 
Acis and Galatea, and Mendelssohn's Cantata The First Walpurgis 
Night, were performed. The solos were rendered by Miss Arthur, 
Mrs. Crowther, Mr. C. H. Coulson, Mr. R. J. Smith and Mr. Field 
Baldwin. The great feature of the evening was the execution of the 
choruses; and the band, led by Mr. Farmer, was excellent. Mr. 
Woodward conducted. 

DunpeEE.—Handel'’s Oratorio Samson was performed on the 31stof 
March, in the Kinnaird Hall, by the Dundee Harmonic Society, Mr. 
S. C. Hirst conducting. The choruses were sung by the members of 
the Society. who, on this occasion, numbered a little over 80 voices. 
Three of the members undertook the music for Samson, Manoah, and 
Harapha; Mrs. A. J. Sutton and Miss Edith Clelland being the ee 
fessional artists engag A small but well balanced band, led by Mr. 
W. H. Cole, strengthened by the organ, at which Mr. W. H. Richmond 
presided, played the accompaniments. Mrs. Sutton in “ Let the bright 
Seraphim " (excellently accompanied by Mr. Wood on the trumpet), 
and Miss Clelland in “‘ Return, O God of Hosts,” were highly succesful. 


DuNGANNON.—A new organ, built by Messrs. Forster and Andrews 
for the church, was opened on Wednesday, the 8th ult, by Mr. T. 
Osborne Marks, Mus. Bac., Oxon, organist of Armagh Cathedral. 
The voluntaries were ‘‘The March of the Israelites” (Costa), an 
Andante of Wesley’s, and Motett (No. 3), Mozart. 

Eritu.—Messrs. Walker and Sons have just completed a fine organ 
for Christ Church, of which Mr. Richard Lemaire is organist and 
choirmaster. The instrument, which consists of two complete 
manuals, was opened on Thursday, the 16th ult., by Mr. W. S. Hoyte, of 
All Saints’, Margaret Street, who gave a Recital of select organ music. 
During the evening several choruses were sung by the Erith Choral 
Society, under the direction of Mr. Lemaire. 


FAvERSHAM.—The second amateur concert in aid of the fund for re- 
seating and re-arranging the Parish Church, was given by Mr. Drake 
and the church choir, assisted by a number of ladies and gentlemen, 
on Thursday evening, the oth ult. The programme was well selected, 
the most important works being Mendelssohn's Psalm, “ Judge me, 
God,” Gounod’s Psalm, ‘‘ By Babylon’s wave,” and a selection from 
Beethoven's Mount of Olives. The band and chorus numbered over 
80 performers. Mr. Drake conducted. 


GLascow.—The sacred concert given in the Theatre Royal, on the 
gth ult., was in every respect successful. The first part of the pro- 
gramme consisted of a selection from Handel's Messiah, the artists 
being Madame Demeric-Lablache, Mdlle. Pauline Rita; Messrs. Hil- 
ton and Pearson, assisted by an efficient chorus and full band; Mr. 
Berger presiding at the pianoforte and harmonium. The second part 
embraced selections from Mendelssohn’s Elijah, Handel’s judas 
Maccabeus, and Sterndale Bennett’s Woman of Samaria. The most 
successful efforts of the evening were Madame Lablache’s singing of 
“He was despised;” and Mr. Pearson's “If with all your hearts. 
Mr. Hilton gained a well merited encore for “In Mamre's fertile plain. 
There was a large and appreciative audience. 

GooLe.—The Choral Society gave the last concert for the present 
season, on Tuesday evening, the 31st March, when Mendelssohn's 
Hymn of Praise (Lobgesang) was performed for the first time in this 
neighbourhood, There was a good attendance; and the number of 
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singers was larger than on any previous occasion, the whole of the 
stage in the Public Rooms being filled. The choruses were rendered 
very effectively, the piano and forte portions being appropriately 
marked. The choral ‘Let all men praise the Lord,” was finely 

iven. Miss Hiles (of the Liverpool and Manchester concerts) sang 
the soprano solos, and with Miss M. Clegg, the duet “I waited for the 
Lord.” Mr. Hopley rendered the portion of the Cantata which fell to 
him exceedingly well. Mr. James Milnes conducted. 


GRANGE-OVER-SANDS.—On Wednesday the 8th ult, the Musical So- 
ciety gave the last of this season’s concerts, when Handel’s Fudas Mac- 
cabeus was performed. It being the first time that an Oratorio has been 

ven inthe neighbourhood, much interest was manifested. The room 
was filled with a very select audience. The principal vocalists were 
Miss Wakefield, Miss Hubbersty, Mrs. Strongitharm, Mrs. Brigg, Mr. 
Harrison, Mr. G. Bush and Mr. Preston. The chorus comprised 16 
sopranos, 9 altos, 5 tenors and 7 basses. Mr. Dean, organist of the 
Parish Church, Lancaster, presided at the pianoforte most efficiently, 
and Mr. Elliott, of Preston, ably assisted by his accompaniments on a 
harmonium. Mr. Bather conducted. The choruses throughout were 
given with precision and spirit. ‘‘ O Father, whose Almighty power,” 
“© never bow we down,” and “Fallen is the foe,” were exceedingly 
well sung, and “‘ See the conquering hero comes” wasencored. Miss 
Wakefield sang with care and expression the air “ Father of Heaven,” 
Miss Hubbersty was very effective in “‘Wise men flattering,” Mrs. 
Strongitharm and Mrs. Brigg sang several duets admirably, ‘‘ O never 
bow we down,” met with a very flattering reception, and “‘ O lovely 

ace,” was re-demanded. Mr. Harrison took the part of Judas very 
satisfactorily. His greatest success was in “ Sound an alarm.” Too 
high a compliment cannot be paid to Mr. Bush for the able manner in 
which he sang the part of the Israelitish man, and Mr. Preston was 
very successful in his interpretation of Simon. A word of praise is due 
to Mr. Bather, the esteemed conductor. 


Hapveicu.—On the roth ult., the Town Hall was filled almost to 
overflowing by a most respectable audience, assembled to hear an 
amateur concert given by the members of the- Hadleigh Choral 
Society, consisting of nearly 40 performing members, the greater 
number of whom were present. The following ladies assisted in the 
instrumental portion of the concert, viz., Miss Norman, Miss 
Grimwade, Miss Wilson, and Miss Hardacre. The overtures were 
brilliantly played, and the several part-songs were sung most 
effectively, some being encored. The gem of the evening was 
Beethoven's Trio in G major, which was exceedingly well rendered. 
Miss Hardacre accompanied, and Mr. Hardacre conducted. At the 
termination of the concert, the Rector, the Very Rev. R. T. Wheeler, 
addressed those present on behalf of the choir, and in elegant and 
forcible language, introduced the names of Mr.and Miss Hardacre, 
who have given their united services from the formation of the Society 
in bringing it to its present efficient state, and then presented 

r Hardacre with an elegant timepiece, enclosed in a morocco case, 
with the following inscription engraved under the dial face :—* Pre- 
sented by the Members of the Amateur Choral Society, to Mr. and 

iss Hardacre, in acknowledgment of their kind and valuable services. 
Hadleigh, April roth, 1874.” 

Hatirax.—A concert was given by the Philharmonic Society, on 
the 25th March before a large audience, in the Mechanics’ Hall. The 
Beermance throughout was excellent. Mr. Whittaker in Beethoven's 

‘oncerto, in C, was much applauded, and the playing of the Symphony, 
in D (Beethoven), met with an equal response from the audience. Mr. 
Rickard, of Halifax, was most enthusiastically received in his songs; 
he has a fine voice, and was repeatedly encored.——-AT the concert at 
the Drill Hall, on the oth ult., —— had been postponed from the 14th 

the indi ote - 


February, in conseq e of ion of Mr. Sims Reeves, 





members of the choir took up their parts with commendable precision. 
The Easter services were of the usual festal character. The morning 
was ushered in by a merry “ peal” from the St. James’s ringers, after + 
which, at 8.15 A.M.,an early celebration of the Holy Eucharist was 
attended by upwards of 70 communicants. The other services were as 
follows:—Morning Prayer at 11 A.M., General Confession (Barnby); 
Preces (Tallis); Easter Anthems (Turner); Proper Psalms (Spofforth 
and Higgins); Te Deum (Smart) in F; Benedictus (Elvey) in F; 
Creed oF St. Athanasius, Traditional Chant. Holy Communion 
(second celebration, 185 communicants), Kyrie, Credo, and Offertory 
(Harrison); Sanctus and Gloria (Woodward) in E flat. The Litany 
was read at 3 P.M. Evening Prayer at 6.30 P.M., Processional, Con- 
fession and Preces, same as morning ; Proper Psalms (Woodward and 
Rogers); Magnificat (Boyce); Nunc dimittis (Farrant); Anthem, “ If 
ye then be risen with Christ” (Naylor); with appropriate hymns. The 
singing was remarkably well in tune, and the “ pointing " of the psalms 
was carefully observed by the very efficient choir. The rendering of 
the Nunc dimittis was worthy of special praise. 


Lincotn.— The Philharmonic Society gave the first concert in the 
Masonic Hall, on the 15th ult., under the direction of Dr. Mason. Mr. 
Nicholson was very successful in a flute solo; and Madame Thaddeus 
Wells was encored in “Lo! here the gentle lark” (Bishop). Mr, 
Christian, who was formerly one of the lay vicars of the Cathedral, 
was highly effective in “ O ruddier than the cherry,” and some ballads. 
Flotow's overture to Stradella, and a selection from Fra Diavolo 
Auber), were well rendered by the orchestra. Mr. W. Mason was ac- 
companist. 

Linpsay, ONTARIO, CANADA.—A concert was given in St. Paul's 
Church, in aid of the organ fund, on Monday the 23rd February, when 
the following selection was performed: Hallelujah Chorus (Handel); 
“Thine, O Lord” (Kent); “ Praise the Lord” (Scott); Nunc dimittis 
(Ebdon); “ Angels ever bright and fair; ” “‘ Resignation; ” “ Lord, re- 
member David;” ‘“‘ Nazareth;” and “ He shall feed His flock;” solo 
vocalists the Misses Roberts, Cottingham, and Watson, and Mr. 
Hooper. Mr. Tremeer played a flute solo, and organ solos were con- 
tributed by Mr. Knight. Mr. Hooper conducted, and Mr. Knight 
(organist of the church) and Mrs. E. Roberts (organist of St. Andrews’ 
Church, Lindsay) presided at the organ. 


LiverPooL.—Signor and Madame Garcia gave a morning concert 
on Monday the 13th ult., which was attended by a numerous audience. 
Gounod's “ Biondina,” Benedict's ‘‘ Rock me to sleep,” and the Ballata 
from the Opera Mignon, were wellsung. Mr. Macon joined Signor 
Garcia in a duet, ‘“‘ Two nightingales,” and also sang Hatton's song, 
“The lark.” Signor Garcia was encored in “Le Jac,” for which he 
substituted ‘‘ The village blacksmith.” Mr. Horton C. Allison played 
Beethoven’s Sonata, Op. 29, No. 2; Chopin’s valse, and his own Im- 
promptu, from the “ Oxford Concert Pieces,” in which he was encored. 
The accompaniments were divided between Mr. Allison and Sir 
Julius Benedict ——Tue sixth Subscription Concert of the Philhar- 
monic Society, on the r4th ult., included in its programme Sjgnor 
Randegger's Cantata, Fridolin, conducted by the composer; principal 
artists: Madame Lemmens-Sherrington, Mr. W. H. Cummings, Mr. 
Lewis Thomas, and Mr. Santley. The overture to the short second 
part of the concert was Meyerbeer’s to Dinorah, and the concluding 
piece Mendelssohn’s “ Cornelius ” March. 

MANCHESTER.—AN excellent concert was given in the Free Trade 
Hall, on Thursday evening, March the 26th, by Herr Joachim and 
Mr. Charles Hallé, in aid of the fund for the erection of the Bach 
monument at Ejisenach. In addition to the two artists men- 
tioned, Madame Norman-Neruda, Miss Antoinette Sterling, Mr. 
Santley, and the members of Mr. Hallé’s orchestra gave their 
services. The room was crowded, and the performance was a great 

ucce: The chief points of attraction in the programme were two 





the public was again doomed to disappointment, for an an 
stating that he was still too ill to appear was received in the morning. 
Mr. Vernon Rigby, however, sang all the songs allotted to Mr. Reeves, 
and received quite an ovation Tees the large audience assembled. 
The other vocalists were Miss Helen D’Alton and Mr. Henry Pyatt, 
both of whom were highly successful. A choir also sang several part- 
songs with admirable effect, and received the warmest applause. Mr 
Sidney Naylor was the accompanist. E 
KipneRMINSTER.—Bach’s Passion (St. Matthew) was given in St. 
Mary’s Church, on Thursday evening, the 26th March. The per- 
lance was a decided success, although another rehearsal would 
have been advisable. Two choirs were formed, occupying seats in the 
chancel ; the bass and alto recitatives and arias were well performed, 
but the tenors were weak, especially in the recitatives. The boys 
executed their portions admirably. The work is divided into two 
rts, and on the conclusion of the first portion, the Rev. G. D. Boyle, 
.A. delivered a short but impressive sermon. 


KrtMarnocx.—The Philharmonic Society brought its meetings to 
a close for the season by a successful performance of Handel's Oratorio 
Judas Maccabeus, in the Corn Exchange, on Thursday evening the 2nd 
ult., before a large audience. The solo singers engaged for the 
occasion were Miss Emily Spiller (soprano), Miss Dones (contralto), 
Mr. Edward Lloyd (tenor), and Mr. J._R. Alsop (bass), all of whom 
were highly efficient. Mr. A. L. Peace, Mus. Bac., Oxon., presided at 
the organ (Mr. Cowap, the Society’s organist, being unfortunately 
indisposed) ; and Mr. Wy. H. Dixon conducted. 

LeitH.—The services at St. James’s Church during Holy Week 
have been frequent, and throughout well attended. A new feature 
was introduced into the evening service, by the addition to the short- 
ened evensong with sermon, of ‘“ Christ’s words on the Cross,” set to 
music by Mr. William Harrison, organist of the church. The words 
of our Saviour are introduced in seven recitatives, each one of which 
is prefaced by a chorus or trio, consisting of a text or texts of Scripture 
of a reflective character, bearing on the words of our Saviour imme- 
diately preceding; the whole ending with the beautiful choral in- 
troduced by Mendelssohn into his Oratorio St. Paul, “To Thee, O 

rd, I yield my spirit,” &c. The Rev. G. Jackson, M.A., incumbent, 
Sang the recitatives with good taste and excellent feeling, and the 





duet compositions for violins, played by Madame Norman-Neruda and 
Herr Joachim; the first, Bach’s Concerto in D minor; the second, the 
Adagio in B flat and Finale Presto in D minor, Spohr. Miss 
Antoinette Sterling, in her singing of Bach's “ Cradle Song,” and three 
short “ musical poems” by Schubert, Schumann, and Mendelssohn, 
showed a rich voice and cultivated taste. Mr. Santley was in capital 
voice. Mr. Hallé played some of Bach's short pieces (gavottes, 
&c.), and, with Herr Joachim, Schubert’s Rondo in B minor.— 
Mr. Irvine DEARNALEY, organist of the Parish Church, Aston- 
under-Lyne, gave an organ recital at St. Peter’s Church, on 
the 21st ult. The programme included, among other items, Organ 
Concerto, No.2, B flat, Handel, arranged by Best; Organ Sonata, 
No. 4, Mendelssohn; Prelude and Fugue, B minor, Bach; Mr. Best's 
magnificent Prelude and Fugue, in A minor; and Dr. Chipp’s Intro- 
duction and Variations on ‘“ God preserve the Emperor.” The ex- 
cellent manner in which every thing was performed gave the utmost 
satisfaction to an audience which comprised most of the leading organ 
connoisseurs of the neighbourhood. 


Moxtey.—The new organ built for the Wesleyan Chapel, by Mr 
bg yar of Moxley, was opened on Sunday. the 12th ult., by Mr. 
G. Bond, of Wednesbury. The programme, which included selections 
from Handel, Mendelssohn, Batiste, &c., was well adapted to display 
the qualities of the instrument, which consist of two complete CC to 
G manuals and pedal bourdon and open; 13 stops in all. The front 
pipes (speaking) are richly decorated. 

Newtown, MONTGOMERYSHIRE.—On Friday the 17th ult.,a morning 
concert was given in the Market Hall,in aid of the funds of the 
Montgomeryshire Infirmary, when the Messiah was performed by the 
Choral Union: conductor, J. C. Gittins, Esq. The choir numbered 
310 voices, the parts being very well balanced. The choruses were 
rendered with great spirit and precision, the “ Hallelujah” and “* Wor- 
thy is the Lamb,” being especially deserving of notice. Considering that 
the Society has only been in existence about three months, and consists 
of several choirs in the neighbourhood of Newtown, great praise is due to 
the conductor for the very efficient manner in which he has trained 
such a body of singers in so short atime. The accompaniments were 
played by an orchestral band of 15 performers: leader, Mr. C. Ste- 
phenson; pianoforte, Mr. C. Davison; and harmonium, Mr. W. P. 
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Phillips. The artists engaged were Miss Banks, Madame Patey, Mr. 
Cummings, and Mr. Patey, all of whom were in excellent voice. 


Nortu E_tmMHAM.—On Wednesday evening the 8th ult., an amateur 
concert was given in the new National School, which was well filled. 
The programme was miscellaneous. Pianoforte trios were played by 
the Rev. J. R. and the Misses Pilling. Mrs. Tatham and Mr. J. Pratt 
contributed pianoforte solos. Some part-songs were well sung by the 
choir, and Mrs. Greenwood, Mrs. Hoare, Mr. Martin, and Mr. Orton 
received encores for their rendering of some favourite songs. Mr. W. 
W. Pearson acted as accompanist. 

Parsonstown, K1no’s County, IRELAND.—Mr. Arnold's second con- 
cert was given on Friday evenlng, the roth ult., in the Printing House 
Building, under the patronage of the Right Hon. the Earl and 
Countess of Rosse, and was a great success. The first part of the 
programme comprised a selection from Handel's Oratorio, the Messiah, 
the solos in which were exceedingly well sung ,by Miss Arnold, Miss 
M. J. Brown, Miss Harbourne, R. Biggs, Esq., and Mrs. Flynn. The 
choruses “‘O Thou that tellest,” “‘ Glory to God,” and “ Hallelujah,” 
deserve especial mention. The second part was secular and censisted 
of glees, part-songs, duets and solos. Mr. Arnold was highly successful 
in a violin solo from La Sonnambula. The concert closed with the 
Russian National Anthem, and “ God save the Queen.” 


RamsGATE.—The Easter services at St. Mary’s Church, were of the 
character especially suited for the season, the principal features being, 
in the morning, Processional, Hymn 107; Te Deum in D (Sullivan); 
Athanasian Creed (Bennett); Anthem, ‘* Blessed be the God and Fa- 
ther” (Wesley); Kyrie (Mendelssohn) ; and full choral celebration of 
Holy Communion at which Marbecke’s music was used, and Hymn 113 
sung as a Recessional. In the evening: Recessional, Hymn 107; 
Magnificat and Nunc dimittis (Stainer) in E; Anthem, ‘ Worthy is 
the Lamb” (Messiah). At the conclusion of the service, Hymn 117 
and the Hallelujah Chorus were sung. On the Sunday following 
(being the Octave) the services were of a similar character, the morn- 
ing Anthem being “ Since by man came death" (Messiah); and in the 
evening, Wesley’s “‘ Blessed be the God and Father.” The local papers 
speak in very high terms of the successful manner in which the services 
at this church are performed by Mr. J. Finch Thorne and hischoir. Two 
new solo stops—the hautboy and cremona—have lately been added to 
the fine organ in St. Mary’s Church, by Mr. Holdich, of London, the 
builder of the organ; and their beutiful qualities were heard to great 
advantage in the Easter services. 


READING.— Miss Larkcom gave avery successful concert on Wednes~ 
day evening, the rsth ult., before a large audience in the Town Hall- 
The bénéficiare sang several songs with great effect, receivingan encore 
for “‘ Comin’ thro’ the rye.” Mr. Dudley Thomas was also obliged to 
repeat ‘‘ The message,” and Miss Wydford was highly effective in her 
song “Joyous life.” Solos on the pianoforte and concertina, were con- 
tributed by Mr. H. J. Hendy and Mr. W.H. Birch. The overture to 
Guillaume Tell was excellently played on the organ by Mr. H. J. 
Stark, and Mr. Cole was a very efficient conductor and accompanist. 


Runcorn, CHESHIRE.—On the 25th March, a ballad concert was 
iven at the Public Hall, at which Miss Banks, Madame Patey, Mr. 
ummings, and Mr. Patey undertook the solos, duets, &c., affording 
the townspeople (many of whom heard these artists for the first 
time) a great treat. The following glees were also sung with 
credit by a select party, viz., Leslie’s ‘‘How sweet the moonlight 
sleeps,” Mrs. Newcombe’s Hunting Song, ‘Hie away,” Handel's 
“ Haste thee, nymph,” and Hatton's “ Indian maid.” 

Rype.—An entertainment of readings and music was given in the 
Old Town Hall, by the members of St. Marie's Catholic Associa- 
tion, on Wednesday, the 8th ult. The programme was an excellent 
one, and well rendered, the choruses particularly calling for special 
mention. The Rev. J. B. Cahill, B.A., sang Beethoven's “ Adelaide.” 
Mendelssohn’s quartet ‘“ Farewell to the forest,” and the “ Hunting 
Song ;” and some choruses from the Messiah were among the most 
effective pieces in the programme, which concluded with the National 
Anthem. Mr. C. W. Salter accompanied, and Mr. G. Fenwick con- 
ducted. 

SatsBurY. —A very fine performance of Mendelssohn's Oratorio 
Elijah was given at the Assembly Rooms, on Wednesday, the 15th 
ult., by the Sarum Choral Society. The principal vocalists were Miss 
Ellen Horne, Madame Poole, Mr. Henry Guy, and Mr. Wadmore. 
The choir (7o in number), consisted of the members of the Society; 
and the band, of which Mr. C. J,.Read and Mr. Burnett were princi- 
pal violins, consisted of 30 instrumentalists, most of whom were pro- 
fessional performers of high standing ; conductor, Mr. Aylward. The 
attendance was very large, and the concert a great success in every 
respect.——AT a trial of candidates for the vacant Tenor Lay 
Clerkship in Salisbury Cathedral, which took place on the 22nd ult, 
in the presence of the Rev. Precentor Lear, and Mr. Richardson (the 
Cathedral organist), the successful candidate was Mr. Hanson, Lay 
Vicar of York Minster. The pieces selected for him were “ If with all 
your hearts ” (Mendelssohn) ; “‘God is our hope ” (Greene) ; and ‘ Come, 
ye children,” Prodigal Son (Sullivan). At the afternoon service Mr. 

anson sang the tenor part in “ Praise the Lord” (Croft). Mr. Tay- 
lor’s appointment to the Foundling Hospital, London, caused the 
vacancy. 

ScaRBOROUGH —A series of opening services and Organ Recitals 
took place in All Saints’ Church (of which the Rev. R. Brown- 
Borthwick is Vicar), on the occasion of the opening of the new Organ 
built by Messrs. J. M. and C. Corps. Dr.S.S. Wesley, Mr. Roberts, 
Mus. Bac., Mr. E. H. Thorne, and Dr. Naylor performed respectively 
on the 6th, 8th, oth, and r1th ult., a varied and interesting programme 
being presented on each day.——On Friday afternoon, the roth ult., 
Mr. E. H. Thorne gave a Pianoforte Recital at the residence of the 


Rev. R. Brown-Borthwick, in aid of the All Saints’ Organ Fund. A 

rogramme comprising compositions by Beethoven, Haydn, Chopin, 
Sioecoclon, Sir Sterndale Bennett, &c., and two cuets for piano and 
harmonium (in which Mr. Thorne was joined by Mr. Brown- 









Borthwick), was admirably performed, and gave much pleasure to a 
large and appreciative audience. Mr. Brown-Borthwick also con- 
tributed songs by Gounod, Sullivan, &c. 

SHEFFIELD.—On Good Friday Haydn’s Oratorio, the Creation was 
given in the Albert Hall, under the management and conductorship of 
Mr. C. Harvey. The principal vocalists were Miss K. Poyntz, Mr. 
H. Guy, and Mr. Lewis Thomas, all of whom were highly effective in 
their respective parts. The choir, which was selected from the 
various musical socfeties, was fairly efficient, several of the choruses 
being given in acreditable manner. Mr. J. Carrodus was leader of 
the band, and Mr. F. Archer officiated as organist. The hall was well 
filled.——On Easter Monday, a military concert by the band of H.M 
ist Life Guards, under the direction of the bandmaster, Mr. Waterson, 
attracted a numerous audience to the Albert Hall. Miss Poyntz and 
Mr. E. Lloyd, were the vocalists, and both created a most favour- 
able impression, several of their songs being re-demanded. The band 
played admirably, and some well executed solos evidenced considerable 
ability on the part of the several executants.——Own the 14th ult., Mr, 
W. Pyatt, of Nottingham, gave a ballad concert in the Albert Hall, 
which was well filled. Madame Thaddeus Wells, Miss D’Alton, Mr. 
Vernon Rigby (in the absence of Mr. Sims Reeves), and Mr. W. Pyatt 
were the vocalists. Mr. Rigby was in excellent voice, and the re- 
ception that was accorded him was a well deserved tribute to the taste 
and skill with which his several songs were given. Miss D’Alton, 
Madame Wells, and Mr. Pyatt also materially contributed to the suc- 
cess of the concert. Mr. Nicholson's solos and obbligato on the flute 
were faultlessly played. The choir, consisting of 16 picked voices, was 
most efficient——On the 2oth ult., Miss Clara Linley, of Low Ash 
Hall, gave her annual concert assisted by Miss Spiller (vocalist), Mr. 
a Peck (violinist), and Mr. John Whitehead (violoncellist). Miss 

.inley’s playing was artistic in style and brilliant in execution, and 
Mr. Peck and Mr. Whitehead were 


was most deservedly applauded. 
Mr. J. W. 


also highly effective on their respective instruments. 
Phillips was the accompanist. 

Sout Hackney.—A very excellent concert was given by the Christ 
Church Choral Society, at St. Thomas’s Hall, on the oth ult. 
The first part consisted of Bennett’s May Queen, the whole of 
which was rendered with much precision and expression. The second 
part was miscellaneous and comprised several popwiar part-songs, 

lees, and solos. Miss Hazel was the accompanist and Mr. Alexander 

ooper conducted with his usual ability. 

STamMrorp.—A_ successful amateur concert was given in the 
Assembly Rooms, on the 22nd ult., by members of the Choral Class, 
under the direction of Mr. H. Nicholson, organist of St. Michael's 
Church, assisted by Master Noble, and another chorister from Peter- 
borough Cathedral. In the first part, Master Noble gave with much 
effect ‘‘I know that my Redeemer liveth,” and “ Lift thine eyes” 
(Elijah), by the two Cathedral boys and Miss E. Smith, was so 
well sung as to elicit an encore. The second part contained a duet for 
two pianofortes, brilliantly played by Miss E. Gretton and Mr. I. 
Nicholson, and a well-chosen selection of vocal music. 


STAVELEY.—The Creation was performed on Monday evening, the 
7th ult., by the Parish Church choir, assisted by a number of ladies 
and gentlemen of the town. The soloists were Miss Scynor, of 
Shefheld, Mr. T. Cooper, of Chesterfield, and Mr. Craven, choir- 
master of the Parish Church choir. Mr. Vaughan presided at the 
harmonium, and Mr. Waller led the band. There was a large 
audience. 

STRATFIELD TurGiss, Hants.—Mr. Hendy gave his annual concert 
on the 21st ult., in the Assembly Room at the Wellington Arms Hotel, 
to a numerous audience. The vocalists were Mrs. Smith, Miss Par- 
ker, Miss Abbott, and the Messrs. Dance, all of whom obtained encores 
for their songs. The instrumentalists were the Messrs. Hendy, 
assisted by friends from Reading and elsewhere, who performed a 
judicious selection of classical and modern music with much taste. 
Mr. H. J. Hendy, of Reading, was the solo pianist, and Mr. Hendy, 
senr. the conductor. 

TauNToN.—A most successful amateur concert was given, on 
Thursday, the oth ult., at the London Hotel Assembly Room, in behalf 
of the Taunton and Somerset Hospital. Mr. John Pridham directed 
the instrumental portion of the programme, and Mr. J. Comer 
officiated as vocal conductor. The concert commenced with Rossini’s 
Overture to Semiramide, which was well rendered by the orchestra. 
Reissiger's Trio for pianoforte, violin, and violoncello, was exceedingly 
well played by Miss Mary Gibson, Mr. Pridham, and Mr. Waite; 
Corelli's Sonata for violin, violoncello, and pianoforte, with Mr. J. R. 
Toms at the pianoforte, was also a feature of the concert. Several 
part-songs were well sung by the Madrigal Society; and there was a 
good selection of songs and vocal duets. 


WELLINGBOROUGH.—The Philharmonic Society gave its fifth concert 
in the Corn Exchange on the 8th ult., under the conductorship of W. 
R. Harrington, Esq. Handel’s Oratorio Samson was given in excel- 
lent style, both band and chorus taking great pains to ensure a success 
The principals were: soprano, Mrs. M. A. Warren; contralto, Miss 
Thorley; tenor, Mr. W. Dumville (all of Manchester) and Mr. 
Swift, (of Peterborough Cathedral) bass. The audience we regret to 
say was limited. 

WortTHInG.—There was a large audience in the Assembly Room on 
Thursday evening, the 26th March, to hear the performance of the 
Messiah, by the Worthing Sacred Harmonic Society. Herr Stern was 
the leader of the orchestra, which was strengthened by a two-manual 
organ-harmonium, at which Mr. H. S. Cooke, the organist of the 
Society, presided; and A. H. Collet, Esq., officiated as trumpet soloist. 
The following professional singers were engaged :—Miss Jessie Jones, 
soprano; Miss Jenny Pratt, contralto; Mr. G. T. Carter (of West- 
minster Abbey), tenor; and Signor Federici, bass, all of whom were 
highly effective in their solos. The choruses were well rendered by 
the members of the Society; and the playing of the orchestra gave 
the greatest satisfaction. r. L. S. Palmer conducted. 
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Orcan APPOINTMENTS.—Mr. Thomas Lee, to St. Ann's, Aigburth, 
1.—Mr. Arthur J. Barth, to St. James’s Church, Garlick- 
E.C.—Mr. F. J. Dugard, to St. Luke’s, Lower Norwood.—— 

. W. H. Orme, to St. James’s, Derby.——Mr, Henry Barry, organ- 
jst and choirmaster, to All Saints’ Parish Church, and St. Mark’s 


Church, Binfield, Berks. ——Mr. Augustus Tozer, to the Con- 
egational Church, Blackheath_—Mr. Edward Nield, to St. Mat- 
, Edgeley, Stockport.——Mr. R. B. Carmichael, organist and 
rector of the choir to St. John’s Church, Walton, Lancashire.—— 
, Alfred Payne, to St. Paul's, Lorrimore Square.——Mr. Paul 
1 to St. Mary-le-Bow, i Ey Henry Perkes, organist 
and choirmaster, to the Church of St. John, Notting Hill——Mr. John 
oo and choirmaster, to St. Paul’s, West Street, 
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Bass WANTED for a Choir in Kensington. Two 
Sunday Services; no week-day practice. Must be a first-rate 
Reader. Salary {10. Address Organist, 163, Piccadilly, W. 


ANTED a SALESMAN and In-door TUNER 

for the Pianoforte Department of a large Music Warehouse. 

He should be able to try a Piano with effect, be of good address and 

manners, also able to write a good hand. It would specially be re- 

quired that he should be a good and pushing Salesman. Reference as 

to character and ability would be required. Address Pigott and Co. 
12, Grafton-street, Dublin. 


ONCERT SINGING.—WANTED ENGAGE- 
MENTS to Sing at good Concerts, by two Young Ladies. Have 
powerfal voices, with a clear articulation of words, and have been 
instructed in Singing by a pupil of the R.A.M. They can undertake 
Duets and Solos. Address Miss A. H., care of Messrs. Richardson and 
Co., 23, Cornhill, E.C. 


Se Cheap PIANOFORTES and HAR- 
London 








+ 





MONIUMS. Illustrated Catalogues gratis and postage free. 
+ Wilkie, Wood and Co., 22, Hanway-street, W. 





MONK’S too GUINEA ORGANS, 10 stops, 

« 2 manuals, ful! compass, 2 octaves of bourdons, pedal pipes. 

Organs built to any design. Estimates given for additions, repairs, 
Tonings, &c. Angler’s-lane, Kentish-town-road, London, N.W. 


UTHORS’ WORKS Published on Mutual Terms, 
by Wilkie, Wood and Co., 22, Hanway-street, W. 
TO CHORAL SOCIETIES., 

REQUIRED, Vocal and Instrumental Parts of the 
following Works, by a Society now forming:—Mendelssohn’s 
“Loreley,” ‘Hymn of Praise,” “ Walpurgis Night,” ‘ Athalie,” “O 
me, let us fing ;" Hummel’s “Quod quod in orbe ;” Mozart's “ Kyrie,” 
4 minor; Spohr’s “God, Thou art great;” Haydn’s ‘ Seasons.” 
‘eties possessing these Works, and willing to dispose of them upon 
asonable terms, are requested to forward particulars—the number of 
parts, and the lowest price for cash. Address by letter only, N. V.S., 

care of Mr. Lonsdale, 26, Old Bond-street, London. 


t Dedicated by Special Permission to H.R.H. Princess Louis of Hesse. 
th ublished, price 1s. 6d., (or 12 Numbers, 2d. each), 
HE MOTHER’S BOOK OF SONGS, translated 
from “Frocher’s Kinder Garten.” The Music composed by 
Lady Baker. Edited by G. A. MAcFARREN. London: Messrs. Wilkie, 
Wood and Co., 22, Hanway-street, W. 


HEN THE SHIP COMES HOME. New 

Song. By Miss Linpsay (Mrs. J. W. Bliss.) 4s.; free by 

post for 24 stamps. “This little gem of the season bids fair to become 

i" ar away’ by the same talented Composer.”—Vide Brighton 
imes, 


HE SABBATH EVE. Twelve Devotional Songs 

for two Trebles, a Treble and Tenor, or Tenor and Bass, with an 
accompaniment for the Piano. Words by W. BartHoLomew. The 
Music by C. H. Rinx. Two Books, 3s. each; post free for 18 stamps. 


T. BEST’S CHORUSES of HANDEL. 130 

* from all his Oratorios and Anthems. Arranged from the 

Scores for pedal Organs. In cloth boards, £2 12s. 6d., or in 24 parts, 

at various prices. List of contents gratis and post free. The most 
valuable collection extant. 


HOPKINS's and Dr. RIMBAULT’S great WORK 

on the HISTORY and CONSTRUCTION of the ORGAN. 

New edition, pp. 780. Price £1 11s. 6d. postage free. A Catalogue of 
Music, Masses, and Oratorios, gratis and postage free. 


HAMILTon’s MODERN INSTRUCTIONS in 

SINGING, 47th edition. 5s.; post free for 30 stamps. Also 

an Appendix, containing 44 Exercises for each species of Voice. Com- 

coely for the above Work by Franz ABT. 5s.; post free for 
Ps. 


OLLOY’S LATEST SONGS.—THE RIDE. 

F Words by Sir Wa. Clayton, Bart. No.1 in E flat; No. 2in 

;4nd No, 3 in G, 4s. each; and THE BROOK AND THE WAVE, 
words by LoncreLtow, 48. ; all post free at half price in stamps. 


(p}Ro PINSUTI’S NEW SONGS. Post free at 
‘ half price in stamps 

Don't forget me. 38. What shall I sing to thee? 3s. 

— shadowland. 3s. The land of love. 3s. 

oe Sole Publishers, Robert Cocks and Co., New Burlington- 




















DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
CHUBERT, FRANZ.—Masses (Latin Words 


only), in B flat, C, F, and G, in vocal score, with an accompani- 
ment for the Pianoforte, by Berthold Tours. Price 1s. 6d. each, or 
bound in scarlet cloth, 3s. 
—— Mass in E flat (with the Latin and English words), in vocal score, 
— accompaniment for the Pianoforte. 3s., or bound in scarlet 
cloth, 5s. 


EYERBEER, G.—The Ninety-first Psalm, in 

_Ejight parts (voices only), with Latin words. Octavo,1is. 
—— Ditto, ditto, with English words, adapted by the Rev. J. Trout- 
beck, M.A. 1s. 


UCKERMAN, Dr.—A Morning Service in C, 
consisting of the Te Deum, Jubilate, Kyrie and Sanctus. Vocal 

score, 3s.; vocal parts, 2s. 6d. 
looked, and behold a Door was opened in Heaven. Verse 
Anthem for All Saints’ Day. Dedicated with grateful respect to the 
memory of His Grace the Most Reverend John Bird Sumner, D.D. 
Archbishop of Canterbury. Vocal score, 5s.; vocal parts, 4s. 
—— I was glad when they said untome. Festival Anthem for Solo, 
Quartett and Chorus. Vocal score, 2s. 6d.; vocal parts, 1s. 74d. 


UNNETT, Dr. E.—Te Deum laudamus, in Chant 
form. Octavo, 3d. 
HEPPARD, Rev. H. FLEETWOOD.—Magnificat 
on the Eighth Tone, with Harmonies for Voices and Organ. 
Octavo, 2d. : : 
ERRINDER, Dr. C. G.—Six Settings of the 


Kyrie Eleison. Octavo, 1s. 


ILLIAMS, C. L.—The Magnificat, arranged for 
Congregational use, and set to a well-known Chant of Boyce’s, 
with Ten original Chants. Octavo, 6d. 


OVELLO'S Octavo Anthems :— 
No. 93 These are they which came out of great tribulation. 
Verse Anthem for All Saints’ Day. Dr. Dykes. 1s. 
94 Hear,O Lord. Full, 4 voices. Sir John Goss. 2d. 
95 Come, and let us return unto the Lord. Four voices. 
W. Jackson. 3d. 
96 Lift up thine eyes round about. 
Sir John Goss. 6 
97 Blow ye the trumpet in Zion. Full Anthem for Advent 
Sunday. Henry Leslie. 3d. 
98 Brother, thou art gone before us. 
Sir John Goss. 4d. 
99 Sing unto the Lord a new made song. Double choir. 
Mendelssohn. 8&d. 


For Eight voices. 


First movement. 


100 I will sing a new song unto Thee, O God. Anthem 
for Rogation days and Harvest Festivals. Dr. 
Philip Armes. 8d. 

tor Godis our refuge and strength. Festival Anthem for 
Four voices. Dr. Hiles. 4 

102 In sweet consent let all the Anthem sing. Four voices. 
E. H. Thorne. 3d. 

103 Come unto Me. The final Chorus from the Passion 


i (St. Matthew). j-S. Bach. 34. . ; 
N ONK, W. H.—They shall come and singin the 
height of Zion. Introit for Sundays after Trinity. Octave; 3d. 
ROWTHER-ALWYN, WM.—Like as the hart 
“desireth the water brooks. Aria from an unpublished Requiem. 


Is. 6d. 
LLCHIN, W. HOWELL.—A Sea Song, for 
Soprano or Tenor. 1s. 6d. 


ARNETT, JOHN FRANCIS.—Shew forth Thy 


wonderful mercies (Tenor), from the Raising of Lazarus. 3s. 


—— Blessed are they that mourn (Tenor) ditto 38. 
—— Praise ye the Lord (Bass) ditto 48. 
— Wait on God (Contralto) ditto 38. 
—— Thou art near, O Lord (Contralto) ditto 33. 
—— Yea, Lord, I have believed (Soprano) ditto 33. 
—— They that sow in tears (Soprano) ditto 38. 


[JD UNCOMBE, W. D. V.—In the merry Spring. 
Dialogue Madrigal. 3d. 
LUMENTHAL, JACQUES.—Pensées Intimes. 
Petits morceaux pour le piano, op. 83. 2s. 6d. 
OORLY, M. E.—Sonata in G for the Piano- 
forte. 4s. 
EST, W. T.—Arrangements from the Scores 
of the great Masters, for the Organ. No. 98, price 2s., contains— 
Andante from the Bagatelles, Op. 33, No. 4, Beethoven; Andante, 
Mozart; and Fugue in A minor, Bach. 








ICHARDSON, J. E.—March for the Organ. 
Inscribed to W. T. Best. 1s. 6d. 
GOOD MIDDLE-CLASS SCHOOL EDUCA- 


TION offered to any Boy in return for his Services as CHO- 
RISTER. He must be able to read Music. Other advantages offered 
if he is highly approved of. Address Mr. A. Willis, 26, Finborough- 
road, West Brompton, and to Hon. and Rev. F. Byng, St. Peter's 









Parsonage, Onslow-gardens. 


498 





THE MUSICAL TIMES.—May 1, 1874. 








THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, r6mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 

Simpkin, Marshail and Co. Oxford and London: James Parker 
and Co. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth 
lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and 
Epwin GeorGe Monk, 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
VENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 

For general or Festival use; for male voices and four-part Chorus, 

with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


“THE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxfor 1: Parker. J 








Sixth Edition. $ 
HE ANGLICAN CHANT-BOOK; edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, od.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 








Preparing for the Press. aa 
JOULE'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 

to the present date. 





Tenth Edition. 
JOULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters; eaeeiga Yay from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. ° 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
jou LE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 














Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 


use. By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 





A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo.,6d. London: Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. ; 3 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


H. MONK.—The Office of Holy Communion, 


e set to Original Music: Kyrie, Credo, Sanctus, Benedictus, 
Agnus Dei, and Gloria. Second Edition. Price 1s. 











London: Novello, Ewer and Co. 
6 Hit STRAIN UPRAISE OF JOY and PRAISE. 
Hymn written by the Rev. J. M. NzaLe, D.D. Composed by 
ARTHUR SULLIVAN, Octavo, 3d. 
HE SON OF GOD GOES FORTH TO WAR. 
Arranged to St. Ann’s Tune, with Organ obbligato. Words by 
Bishop Heser, The Music by ARTHUR SULLIVAN. Octavo, 3d. 


ondon: Novello, Ewer and Co., 1, Berners-street, W. 





ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 1s 1; THE DAY Is PAST AND OVER; T; 
DAY OF RESURRECTION.—S. Mark’s CHANT Book (in daily use at 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the maig 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 18. (useful for places where only the Canticles are chanted), Also 
wo ‘Tg Deums” for Choir and People, in the alternate 
adapted from Latin arrangements by Alfieri and Baini; vocal Score 
Organ Accompaniment, price 3s. Also the People’s Plain 
separate, price 13d. Four-part Cadences for the Holy Communiongt 
The Carol for Christmas Morning, vocal score, 18mo. edition, a4, 
melody, 18mo., 1d. , 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 18. perigg, 
London : Novello, Ewer and Co. 


ADDITIONS TO THE 
REY; T. HELMORE’S PLAIN SONG WORKS, 


The Canticles Accented. Price 3d. 






































The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 23,64, ] Wl 

Appendix : to Accompanying Harmonies to the Brief Directory din, A 

rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as fo 
before in their right order of the six days to which they ar IN 
a Price 6d. Bound up with recent editions of the Psaltey | meritorio 

oted. * 

Accompanying Harmonies to ditto. Price 3d. HA 

The Psalter Noted. Appendix 2, giving the Proper Psalms newy | ‘ love 
noted for the Four Great Festivals (second set). Price 4d, sixty volc 

Accompanying Harmonies to ditto. Price 4d. Peet 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8%, § Piano’ 

Accompanying Harmonies to the Canticles Noted. Magnificat Vil, S 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. con: 

Ditto, ditto, VIII., from Palestrina, 8d. For Choirs ani | CHARLES 

People alternately. SE 

For some of the Harmonies to this see Accompanying Harmonies to the 
Psalter Noted, Appendix 2 (above mentioned). For others, see Price 44d 
Accompanying Harmonies to Brief Directory, Appendix 2, nowin é 
hand. ‘WO 

Cadences for the order of the Administration of the Lord's Supper,in | 2 Te 
compressed vocal score. Price 6d. J nal parts, 

Paper on Church Music, with special reference to the joniggs all PR 
the People in Sacred Song, read at the Church Congress, Wolver 
hampton, October 1867. Price 6d. _ 80u 

London: Novello, Ewer and Co. This Tt 

HE 

SACRED MUSIC BY EDWARD LAWRANCE, L ada 
(Organist, Merthyr Tydfil). pod 

TE DEUM (new) in B flat. Harmony, unison, free tely 

organ part, &c. ‘Highly effective.” 1s. 6d.—Three a: Bene 

Hymns. Set1, “ There is a blessed home,” ‘‘O Love,” and “Praisethe | dimittis t¢ 

Lord,” 1s.—The well-known and immensely admired Six Responses to Novello 

the Commandments, new edition, 1s5.—Three Choral Hymns, Set2,] street, Ox 

“O Paradise,” “ A few more years shall roll,” and “ The roseate hues” 

(just published), 1s.—The Evening Hymn “Abide with me.” Harmony IVE 

and unison, with a free organ part. “ Everywhere exceedingly popula." 

A specimen copy of either for twelve stamps. A very liberal discount Org 

on adozen copies. London: Novello, Ewer and Co., 1, Berners-street. al apecis 

A MORNING SERVICE, Te Deum, Jubilate, and{ London 

Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated] 48. per do: 
for Parochial use. Organ and Choir copies, 4d. each. . Hill, Bury 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. HI 

“ Good points, and tuneful passages."——Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note Choirs k 
seems to have been — furnishes one of the best guarantees for I 
excellence.”—English Churchman. ‘ COM) 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. | COR JE: 

A. MACFARREN’S TWO-PART ANTHEMS nrg 
» for Small Choirs. The texts selected by the Rev. J. Powel The 

Metcalfe. 

First Series, for Boys’ and Females’ Voices—r. ‘‘ Come, and let us An 
return.” 2. “I will look unto the Lord.” (These Anthems may appro 
priately be used in Advent and Lent.) 3. ‘Behold the Tabernacle."| REGINA 
(This Anthem may appropriately be used at Christmastide.) ? and H 

Second Series, for Female and Male Voices—r. ‘“ Unto us was born. Av 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is thesoul.” (This Anthem may appropriately be used at Whitsuntide)) TWELV] 
3. Come ye and let us go up.” (This Anthem may apf ropriately be a 
used at the opening of achurch.) 4. “ Blessed be the name of God. @UIR 

(This Anthem may appropriately be used at a Harvest Festival.) with ( 

A separate accompaniment for use where there is not a Pedal Org’} THE M( 
may be had, price 2d. J Piano 

These Anthems are available as Duets for private performance. the H; 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. AVE MA’ 
London: Novello, Ewer and Co. 0 me 

| 2 WESTMINSTER ABBEY CHANT BOOK, panim 
edited by James Ture. Price 1s. in paper cover; IS 6d. io The 
cloth. London: Novello, Ewer and Co. ee 
- EVEN gpUh ae PM. RANRTNRNSRARTTAS k= BENEDI 

New Edition, revised. rae THIR 

BrzkD'S COLLECTION of One Hundred Sing €l ORATOR 

and Double CHANTS, as used at Her Majesty’s Chapel Royal, Dedic: 

Westminster Abbey, St. Paul’s Cathedral, Lincoln’s Inn, Oxf man, 

Cambridge, &c. For Four Voices. Edited by Georce BirD. Price 
6d. paper cover; 1s.in cloth. London: Novello, Ewer and Co. Lo: 
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on, free seey as follows: Venite to Tone 8 p, 13d.; Te Deum to Tone 74, 
Pe ; Benedictus to Tone 7G, 14d.; Magnificat to Tone 5 4, 14d.; Nunc 
Praisethe | dimittis to Tone 6 A, 13d. 
gg a Loge Byer and Co., London; and W. R. Bowden, Holywell- 
1s, Set2,] street, Oxford. 
(ooteoll Just Published, price 6d. 
popular IVE KYRIE ELEISONS. By Tuomas Smiru, 
| discount Organising Choirmaster to the Church Music Society for the 
ers-street. conry of Sudbury. The music is arranged in an easy form, 
and special attention has been paid to the proper accent of the words. 
te, and London: Novello, Ewer and Co., 1, Berners-street, W. To choirs 
breviated . per dozen, post free, on direct application to the Composer, Angel 
fill, Bury St. Ed d : 
claim the By the same Composer, price 3d. 
HITSUNTIDE ANTHEM, “If ye love Me, 
very note Y keep My commandments.” Written specially for Village 
antees for} Choirs. Post free from the Composer. 

; = pean 
eranceot} COMPOSITIONS BY WILHELM SCHULTHES. 
and COR JESU, SALUS IN TE SPERANTIUM. Motett for s. d. 
HEMS fad Ave woes, oe aati _ —s —— s 
J. Powell The same, arranged for four voices, s.A.T.B., with Organ 

accompaniment woo par éée ao 4 0 
noe An aetieed Arrangement for Congregational use, with 
1a rgan accompaniment... ao oe nett o 3 
yernacle.'| REGINA CCELI. Motett for four equal voices, with Organ ig 
? and Harp accompaniment (ad. lib.) ae ae a OS 
vas born. A vocal Arrangement of the same for a choir of mixed 
* Blessed voices, S.A.T.B. ab ie ie nie? ee. 
tsuntide)} TWELVE LATIN HYMNS for Vespers, Complin, &c., with 
riately be op accompaniment ... ae ae «a 2.0 
nT ayer — DE MAI. Cantiques in French and English, 
. rgan accompaniment. 3 volumes, eac ms. SO 
al Org’} THE MONTH OF MAY. Nocturno for two voices, with ~ 
ano or Organ accompaniment. The words taken from 
vance. AY the Hymn Book of the London Oratory ... i ae 2 -@ 
six. E MA IA, for Mezzo Soprano or Baritone, with Piano or 
0 Tgan accompaniment ... on eve eee oe 2 O 
BOOK PALUTARIS, for Solo and Chorus, with Pianoforte accom- 
* umen ave ove eve eee ove eve 9 
1s. 6d. is The same, arranged for four voices, with Organ or Piano- 
aa B forte accompaniment Ws ae rz ee ae 
ENEDICTION SERVICE, and a COLLECTION OF 
Single oRAHIRTY-SIX LITANIES, with Organ accompaniment... 12 0 
1 Royal, ATORY HYMNS. Words by the Very Rev. F. W. FABER. 
g* : Dedicated (b: permission) to His Eminence Cardinal Wise- 
pric’ man. Two Books, each containing 12 Hymns each 8 o 
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; Just Published. 
HANT SERVICE, in G, from Dr. WEsLEy’s 


F ‘European Psalmist. Octavo, price 1s. Novello, Ewer and Co. 


HANT SERVICE, in F (Letter B), by Dr. S. S. 


Westy. Octavo, price 1s. London: Novello, Ewer and Co. 


WILL ARISE AND GO TO MY FATHER, by 
 S.S. Westey, and O REMEMBER NOT OUR OLD SINS, 
SamueL Wesvey, from Dr. Wesley’s European Psalmist. Very 
‘assy. Octavo, price 4d. London: Novello,Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
) By W.H.Giti. 2d.each. London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
Rosert Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


) | WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide, by Benjamin ConGreEve. Price 3d. 
Also, HAIL THE DAY THAT SEES HIM RISE, HALLELUJAH, 
for Ascension, price 14d. Also, ALL NATURE NOW IS 
SMILING, May Song, 14d. “The piece before us is a thoroughly 
meritorious production.”—Sunday Times. London: Novello and Co. 
HARLES SALAMAN’S ANTHEM, “How 
lovely are Thy habitations” (84th Psalm), was sung by a choir of 
sixty voices at the re-opening of Worcester Cathedral on the oth April. 
tt for Treble, Alto, Tenor and Bass, 2s. 6d. nett. Transcription 
Pianoforte, rs. 6d. nett. London: Novello, Ewer and Co. 


A SECOND COMMUNION SERVICE (in D), 
consisting of Introit, Kyrie, and six Offertory Sentences, by 
Cuartes GARDNER. Octavo, 3d. London: Novello, Ewer and Co. 

SERVICE for the TE DEUM LAUDAMUS in 
beat. key of A, composed by Freperick I.iFre, Mus. Bac., Oxon. 
Two ORIGINAL CHANT SERVICES for the 
. Te Deum. (No.1 in G, No.2 in A), divided also int6 its doctri- 
nal parts, by F. In1rre, Mus. Bac. Price 2d. each. 


A PRIZE TUNE, in E fiat, “Jesu, Refuge of my 
soul,” for four voices, by F. IL1rre, price One Penny. 
This Tune gained the Prize offered by the College of Organists. 
HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by Freperick ItirFe, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
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Sold at half-price. 


COMPOSITIONS BY 


SIR JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion of 
Her Majesty’s Thanksgiving at St. Paul’s Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, gd., vocal parts, 6d. each. 

BENEDICTUS 1n D. To follow the above Te Deum, octavo, 6d. 

TE DEUM ww F. Folio, rs. 6d., octavo, 4d. 

Soeur TE DEUM anv BENEDICTUS, in C. For four voices, 
octavo, 4d. 

CANTATE DOMINO anp DEUS MISEREATUR, tn C. For 
voices in unison, octavo, 6d. 

THE GLORY OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, 1s., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEAVEN. Full Anthem for four 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 
4d., vocal parts, 1s. (Suitable for St. Michael and All Angels, New 
Year, and Septuagesima.) 

THE LORD IS MY STRENGTH. Thanksgiving Anthem for 
the recovery of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 
octavo, 6d., vocal parts, Is. 4d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto aeeey J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


NEW WORK FOR THE HARMONIUM. 
A SCHOOL 


FOR THE 


HARMONIUM, 


KING HALL, 


Containing a description of the Instrument, a Diagram of 
the Stops, full Directions for Blowing, Fingering, &c., 
Twenty Original Progressive Studies, carefully fingered, 
and a Collection of Sacred and Secular pieces, by the best 
Composers, arranged for Instruments of various sizes. 











PRICE SEVEN SHILLINGS AND SIXPENCE. 





London: Novello, Ewer and Co., 1, Berners-street, W. 





Imperial 32mo., cloth, price Ninepence. 


CATHEDRAL PSALTER. 


POINTED FOR CHANTING 


BY 
The Rev. S. FLOOD JONES, The Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE and J. BARNBY. 
PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S, 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 


The Clergy can be supplied with copies, in quantities 
of not less than 25, on liberal terms. 


OTHER EDITIONS ARE IN PREPARATION, 


Now Ready. 








London: Novello, Ewer and Co., 1, Berners-street, W. 





London : Novello, Ewer and Co., 1, Berners-street, W. 
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MASSES 


FRANZ SCHUBERT. 


NOVELLO’S OCTAVO EDITION, 
In VOCAL SCORE, with PIANOFORTE ACCOMPANIMENT. 


MASS IN E FLAT. Latin and English words. Paper cover, 3s. ; 
cloth, 5s. 


MASS IN B FLAT. Latin words only. Paper cover, 1s. 6d. ; cloth, 3s- 
MASS IN C. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
MASS IN F. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
MASS IN G. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


paze TE DEUM and JUBILATE (Cheadle 


Association). Four voices. Easy and effective. By E. GRIFFITHS, 
F.C.O. Price 6d. London: Novello, Ewer and Co. 


HE VOICE. THE MUSIC OF LANGUAGE. 
AND THE SOUL OF SONG.—A Short ESSAY on the ART 
of SINGING, Dedicated to Lady John Manners, by WILByE Cooper. 
Price 1s. ‘‘ Most excelient; on every point first rate.’—Sir John Goss. 
“A great boon to Teachers of Singing generally.”—R. Latter, R.A.M. 
“Should be of great service to young artists."—Arthur Sullivan. 
“ Ought to be in the hands of every Singer and Singing Master.”—Sir 
George Elvey. 
London: Published by the Author, 19, Great Portiand-street, W., 
and may be had of Cramer and Co., 201, Regent-street, and all 
Booksellers and Music Publishers. 


PERFORMED AT THE CRYSTAL PALACE, 


A SONG OF DESTINY 


(SCHICKSALSLIED), 
COMPOSED BY 
JOHANNES BRAHMS, 
Op. 54, 
Translated from the German of FrreprRicH HO6LDERLIN, by the 
REV. J. TROUTBECK, M.A. 
Vocal score, octavo, 1s.; Vocal parts, 1s. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


LBUM DI MARIANI.—Twenty-two Songs with 
Italian Words. Composed by ANGELO MarRIANI. Complete, 

price 4s. net, or singly, 2s. each. 
No.1. Ave Maria. | No. 12. If silfo e la mammola. 
. L’augellin della Biondina. | 13. La Zingarella. 
Una foglia. . Date un pane al poverello. 
Vi chiamo invano notte. 
Lora fatale. 
Ah! tu non m’ami pid. 
Lia é morta! 
Giovinettino dalla bella. 
La povera madre. 
Oh! come tu soffri mio. 
Mia dolce speranza! 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OPERETTAS 


SUITABLE FOR 


AMATEUR PERFORMANCE. 


MENDELSSOHN’S “SON AND STRANGER.” 
(In One Act.) 
For Soprano, Contralto, Tenor, two Basses, and Chorus. 
‘Lhe English adaptation by H. F. Cuorvey. 
Pianoforte Score, Octavo, paper, 4s.; Libretto, 1s. 


MACFARREN’S “ SOLDIER’S LEGACY.” 
(In Two Acts.) 
For Soprano, Contralto, Tenor, and Bass. 
The Libretto written by J. Oxenrorp. 
Pianoforte Score (with Libretto), Octavo, paper, 6s.; Libretto 
(singly), 1s. 


MACFARREN’S “JESSY LEA.” 
(In Two Acts.) 
For Soprano, Contralto, Tenor, and Bass. 
The Libretto written by J. OxENFoRD. 
Pianoforte Score, Folio, Limp cloth, price 21s. 
The single movements of the above Operettas may be had singly, 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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| . L’abbandono. 

| . La prece della sera. 

| . La povera operaia. 

18. Una rosa in cimitero. 
. Doloro e speranza, 
. Io son poeta e re di gran. 
. L'invito alla liberta, 
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. Passato, presente c futuro. ; 





COMMUNION 
SERVICES. 





OUNOD, CH.—COMMUNION SERY]I 
(Messe Solennelle). The English words ad 
by the Rev. W. G. LoncpENn. Edited, and 
Pianoforte accompaniment arranged by J. Bari 
In paper cover, 1s. 6d.; scarlet cloth, 3s, 


OUNOD, CH.—COMMUNION SER 
(Second Messe des Orphéonistes), for Men’s ‘ 
Edited, and the English words adapted by J. BARnsy, 
Price 2s. in paper cover, ie 


SERVICE. The English words adapted by the 
J. TRoutBecx, M.A. Edited, and the Pian 
accompaniment arranged by BERTHOLD Tours, Ip 
paper cover, 2s.; scarlet cloth, 4s. a 


ARMER, H., in B flat.— COMMUNION 
SBRVICE. The English words adapted by the Rey, 
J. TRourBeck, M.A. In paper cover, 2s.; scarlet 
cloth, 3s. 6d. ig 


CHUBERT, in B flat.— COMMUNION | 
SERVICE. The English words adapted by the 
Rev. J. TRouTBeck, M.A. Edited, and the Piano: 
forte accompaniment arranged by BERTHOLD Tours. 
In paper cover, 2s.; scarlet cloth, 3s. 6d. 


CHUBERT, in C.—COMMUNION SER- 
VICE. The English words adapted by the Rev. 
J. TrourBeck, M.A. Edited, and the Pianoforte = 
accompaniment arranged by BErTHoLD Tours. 
In paper cover, 2s.; scarlet cloth, 3s. 6d. 


CHUBERT, in F.—COMMUNION SER: | 
VICE. The English words adapted by the Rey. J. 
TrouTBeEck, M.A. Edited, and the Pianoforte ac- 
companiment arranged by BERTHOLD Tours. 
paper cover, 2s.; scarlet cloth, 3s. 6d. 


CHUBERT, in G._COMMUNION SER: |@ 
VICE. The English words adapted by the Rev. J: 7 
TRouTBECcK, M.A. Edited, and the Pianoforte at-~ 
companiment arranged by BERTHOLD Tours. Ia” 
paper cover, 2s.; scarlet cloth, 3s. 6d. f 


CHUBERT, in E flat.—COMMUNION- 
SERVICE. The English words adapted by the 
Rev. J. TRourBecx, M.A. In paper cover, 35 1 
scarlet cloth, 5s. i 
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